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Editorial

ILMART - Hong Kong 

International Film & TV Market- Fis heading into its 15th year in 

2011 emerging as the most happening 

event in the entertainment circle in 

Asia. FILMART has by now established 

itself as Asia's world entertainment 

market, that attracts renowned 

producers, distributors, investors and 

film professionals across the globe to 

launch full scale promotions, network 

with top-notch industry players and 

negotiate deals. 

FILMART is an annual film market 

organized by the Hong Kong Trade 

Development Council held during the 

onset of spring in Hong Kong, the 

fragrant harbour. It is a podium that 

aspires to unite cultures and 

generations through the art of films. 

FILMART was launched with an intent 

to promote Hong Kong as the regional 

hub for distribution and production of 

film, TV programs and other 

entertainment products in Asia. It also 

serves the cause of nurturing cross-

media, cross-industry partnerships and 

plays a significant role in entertainment 

trade platform in the continent.

The 14th edition of FILMART held in 

March 2010 at the Hong Kong 

Convention and Exhibition Centre was 

a celebrated success with the 

participation of 548 exhibitors from 29 

countries and nearly 5,000 visitors 

from more than 50 regions. The 

statistics clearly marks that the event 

has become the most desirable film 

market in Asia, home to some of the 

brightest minds in the film sphere. 

Asian Film Awards (AFA) is one among 

several leading-edge events held 

alongside FILMART. AFA is exclusively 

devoted to honour outstanding films 

and film luminaries in Asian cinema. It 

is in fact the only platform in the world 

that contributes to the cause of 

recognizing the Asian talents in cinema.

Asia has gifted the world with some of 

the greatest film makers of all times. 

Notables like Akira Kurosawa and 

Yasujiro Ozu (Japan), Satyajit Ray and 

Adoor Gopalakrishnan (India), Wong 

Kar-Wai and Johnnie To (Hong Kong), 

Zhang Yimou (China) are only a few 

among the lengthy list of creators who 

made Asia proud with their artistry in 

sight and sound. Asian cinema, like the 

countries in Asia, has never conceived 

itself collectively. The vast differences in 

the cultures and civilizations of the 

countries have reflected in their films 

as well. But it is this heterogeneity of 

Asian cinema that is its most 

enchanting attribute. The diversity 

brings a collective strength and AFA is a 

tribute to this spirit of unity. The AFA, 

organized by Hong Kong International 

Film Festival Society, deserves applauds 

for its efforts to bring together the best 

of Asian cinema, that was otherwise 

confined to their places of origin.

This issue of All Lights film magazine 

presents FILMART as its cover story. 

The article titled 'Avenue of Stars' 

features the hallmarks of FILMART 

2011. All Lights also carries a feature 

'Asian Cinema & Global Theatre' on the 

scope of Asian cinema in global market. 

There is an interesting piece that takes 

a look at the films nominated for AFA 

2011 with a critical perspective. All 

Lights has meticulously compiled a list 

of the most anticipated movies of 2011, 

categorizing them on the basis of genre. 

Films sans border is the catchphrase of 

All Lights and the magazine will pursue 

its goal, promoting good cinema and 

uniting nations through cinema. 
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Coverstory

he Hong Kong International Film & TV Market 

(FILMART) is the annual film market organised Tby the Hong Kong Trade Development Council 

(HKTDC). Throughout the past 14 years, FILMART has 

grown to become an essential cross-media, cross-

industry entertainment platform for industry players to 

network and explore business opportunities.

In 1997

Exhibitors: 75 (9 countries/regions)

Visitors: 425 (33 countries/regions)

In 2011

Exhibitors: 600 (30 countries/regions)

Visitors: 5200 (50 countries/regions)

Celebrating it’s15th anniversary, FILMART has stepped 

up the resources in inviting more new buyers to the 

market. They have strengthen their ties and collaboration 

with influential multipliers such as film commissions and 

consulate generals in recruiting buyer missions to visit 

FILMART

They have conducted quite a number of overseas 

promotion covering Asia, Europe and America including 

promo stand, seminar, networking events such as 

cocktail reception, etc. They had gone for a larger scale 

promotion such as the Hong Kong Day in American Film 

Market back in Nov 2010.  The feedback from the 

overseas exhibitors (and buyers) on participating 

FILMART were all very positive

This time they are providing better platform for better 

business matching online and also onsite at the 

fairground

New features of Filmart 2011

ACE Co-production Lab Hong Kong 

®  It will be launched in FILMART for the first time, 

organised by ACE-European Producer Network (Ateliers 

du Cinéma Européen) and Sinapses Asia Ltd, and with 

the support of HKTDC, HAF and Media International 

(European Union)

® A group of around 20 Asian and European experience 

producers will be selected to participate in the 4 days 

project-based workshop, with 4 European experts invited 

to share their experience. Apart from panel discussions, 

individual pitching and consulting sessions as well as 

Hong Kong FILMART - Asia's World Entertainment Market 

Avenue of Stars
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market presentations will be set up for them to exchange 

ideas

The American Pavilion:

® the International Trade Administration (ITA) of 

USDOC has awarded $248,000 to the Independent Film 

& Television Alliance (IFTA) under its Market 

Development Cooperator Program

® According IFTA, it is a multi-year award creating a 

partnership between IFTA and ITA through which the 

first American Pavilions will be established at two major 

film and television markets. The first of those markets 

will be Hong Kong FILMART 2011

® The pavilion is expected to cover around 15-20 

American companies with exhibition space, marketing 

and technical support to explore the highly potential 

market and compete effectively in Asia

New pavilion 

® There will be first-time pavilion from Cambodia, a 

pan-European pavilion represented by the European Film 

Promotion and a joint pavilion by Medienboard Berlin-

Brandenburg GMBH & Roma Lazio Film Commission

Inaugural events

® Asia Rainbow TV Awards, organised by Hong Kong 

Televisioners Association Limited (HKTVA), to recognise 

and reward programming and production excellence in 

the Asian television industry and showcase the capability 

of Hong Kong's television industry. Main features include 

a presentation ceremony held on 22 March, networking 

event for industry players, contestants, adjudicators and 

guests

® Hong Kong Asian-Pop Music Festival, organised by 

International Federation of the Phonographic Industry 

(Hong Kong Group) Limited (IFPI HKG), to drive music 

creativity, performing arts and business development 

across the Asian music markets.  Main features include a 

performance and music contest of top new artistes from 

7 territories* on 23 March, networking event for industry 

players, media heads, buyers, adjudicators and artistes 

(*7 territories: Japan, Korea, Mainland China, Taiwan, 

Singapore, Malaysia and Hong Kong).

35th Hong Kong Film Festival - 

Roger GARCIA was  the director of HKIFF in its early years 

and has been consultant to many international film festivals 

including Locarno, London, San Francisco, and Torino. He 

has produced independent films in Asia and studio 

pictures in the US. He was creator and executive producer 

of the first TV series on Asian and Asian American cinema 

in the US (Comcast). His writings on cinema have been 

published by the British Film Institute, Cahiers du Cinema, 

Far East Economic Review, and Variety among others. His 

latest book is on Asian comedy films published by Far East 

Film Festival Udine, Italy. He was appointed Executive 

Director of HKIFF in October, 2010.

"For more than a generation now, our festival has helped 

encourage and promote film culture in our city. We have 

broadened the horizons of cinema for our audiences as the 

art and commerce of film itself has developed and 

transformed over the past 35 years. The digital world is 

upon us in ways that were unimaginable even 10 years ago; 

and over the years, the momentum of international film 

making has shifted from the West to the East. One 

generation ago, we were on the periphery of the 

international circuit, today in Asia, we are part of its center.

The work of a festival is to present a view of cinema from 

across the spectrum that excites and challenges us whether 

historical or contemporary. With the demise around the 

world of the art-house theater, the film festival has become 

increasingly important to serve this aim. The HKIFF helps 

to keep alive the singular and simple belief that drives us 

all: that the cinema matters”

- Roger GARCIA

Is Genre a basic critiera for the selction…

We don't select films according to genres. The HKIFF is an 

international film festival that shows films of every kind and 

in every genre. From Oscar nominees and award-winning 

films to teen romances and midnight horrors, from fiction 

to documentary, from animations to experimental films 

and restored classics. We even have a Short Film 

Competition. Any film buff can find his or her favorite films 

in our all-encompassing programme.

The general feedback from the juries for the films that 

was submitted at Hong Kong Film Festival 2010

We have five juries for five awards in total: Asian Digital 

Competition, Humanitarian Awards for Documentaries, 

Short Film Competition, FIPRESCI Prize and SIGNIS 

Award. They all congratulated our excellent choice of films 

and claimed how difficult it was for them to pick the 

winners.

Is the comparison huge when the films that won prizes 

From the organizer's Desk

ten years ago and the ones that won in 2010 at HKIFF is 

considered

Ten years ago we only have the FIPRESCI Prize awarded at 

HKIFF. It is hard to compare just the two winning films - 

they are both works by young Asian directors (this is 

incidentally the criteria for the films' eligibility for the 

prize). The only thing for sure is that Asia is never lacking in 

young talents and emerging filmmakers, with China, Japan 

and South Korea as the three countries with the strongest 

line-up.

Do the films that back prizes at HKIFF do well in the Box 

Office

Unfortunately the local market for art house films has 

declined so much over the years that most of the films 

shown at HKIFF are not released commercially afterwards. 

This is especially true for the award-winning films in HKIFF, 

which are mostly young independent films and often shot in 

digital format with a low budget.

(From - LI Cheuk-to, Artistic Director, Hong Kong 

International Film Festival Society; Jacob WONG, Curator, 

Hong Kong International Film Festival Society)

The work of a festival is to present a view of cinema 

from across the spectrum that excites and challenges us 

whether historical or contemporary. With the demise around the 

world of the art-house theater, the film festival has 

become increasingly important to serve this aim. 
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Spotlight

Adrenaline Highs 

Transformers 3 (2011)
Directed by : Michael Bay
Produced by : Steven Spielberg, Michael Bay, 

Lorenzo di Bonaventura, Ian 
Bryce
Tom DeSanto, Don Murphy

Written by : Ehren Kruger
Starring : Shia LaBeouf, Rosie, 

Huntington - Whiteley
Josh Duhamel, Tyrese Gibson, 
John Turturro, Patrick 
Dempsey, Ramon Rodriguez, 
Frances McDormand, John 
Malkovich, Lester Speight, 
Voices, Peter Cullen, James 
Avery

Distributed by : Paramount Pictures
DreamWorks Picturesas DW 
Studios

Release date(s) : June 29, 2011 (Egypt)
July 1, 2011(United States)

Country : United States
Language : English

Plot: The Autobots learn of a Cybertronian 
spacecraft hidden on the Moon, and race 
against the Decepticons to reach it and learn 
its secrets, which could turn the tide in the 
Transformers' final battle.

Captain America: The 
First Avenger
Directed by : Joe Johnston

Produced by : Kevin Feige

Screenplay by : Christopher Markus, Stephen 
McFeely

David Self, Joss Whedon

Starring : Chris Evans, Hugo Weaving

Sebastian Stan, Hayley Atwell

Stanley Tucci, Tommy Lee 
Jones

Distributed by : Paramount Pictures

Release date(s) : July 22, 2011

Country : United States

Language : English

Budget : $140 million

Plot: After being deemed unfit for military 
service, Steve Rogers volunteers for a top 
secret research project that turns him into 
Captain America, a superhero dedicated to 
defending America's ideals.

Fast Five
Directed by : Justin Lin
Produced by : Neal H. Moritz, Vin Diesel, 

Michael Fottrell
Written by : Chris Morgan
Starring : Vin Diesel, Pa u l  Wa l k e r,  

Dwayne Johnson
Distributed by : Universal Pictures
Release date(s) : April 29, 2011
Country : United States
Language : English

Plot: Dominic Torretto and his crew find 
themselves on the wrong side of the law once 
again as they try to switch the lanes between a 
ruthless Brazilian drug lord and a relentless 
FBI agent.

Cowboys and Aliens 
Directed by : Jon Favreau
Produced by : Steven Spielberg, Ron Howard, 

Brian Grazer, Scott Mitchell 
Rosenberg, Alex Kurtzman
Roberto Orci

Screenplay by : Damon Lindelof, Alex 
Kurtzman
Roberto Orci, StarringDaniel 
Craig
Harrison Ford, Olivia Wilde

Studio : Universal Pictures, 
DreamWorks

Release date(s) : July 29, 2011
Country : United States
Language : English

Plot
A spaceship arrives in Arizona, 1873, to take 
over the Earth, starting with the Wild West 
region. A posse of cowboys are all that stand in 
their way.

30 Minutes or less
Directed by : Ruben Fleischer
Produced by : Ben Stiller, Stuart Cornfeld, 

Jeremy Kramer

Written by : Michael Diliberti, Matthew 
Sullivan

Starring : Jesse Eisenberg, Danny 
McBride, Fred Ward, Nick 
Swardson, Aziz Ansari, 
Michael Peña

Studio : Media Rights Capital
Red Hour Films, MTV Films

Distributed by : United States
Columbia Pictures
Paramount Pictures

Release date(s) : August 12, 2011
Country : United States
Language : English

Plot
Two fledgling criminals kidnap a pizza delivery 
driver and force him to rob a bank within 30 
minutes.

Action

Spotlight
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Larry Crowne
Cast : Tom Hanks, Julia Roberts 

and Wilmer Valderrama

Director : Tom Hanks

Writer : Tom Hanks (screenplay), 
Nia Vardalos (screenplay)

Production Co : Playtone Productions, 
Vendome Pictures

Distributor(s) :  Universal Pictures

Film Genre(s) : Comedy | Drama

Country :  USA

Release Date : 1 July 2011 (USA)

Storyline: Until he was downsized, affable, 
amiable Larry Crowne (Hanks) was a 
superstar team leader at the big-box company 
where he's worked since his time in the Navy. 
Underwater on his mortgage and unclear on 
what to do with his suddenly free days, Larry 
heads to his local college to start over. There he 
becomes part of a colorful community of 
outcasts, also-rans and the overlooked all 
trying to f ind a better future for 
themselves...often moving around town in a 
herd of scooters. In his public-speaking class, 
Larry develops an unexpected crush on his 
teacher Mercedes Tainot (Roberts), who has 
lost as much passion for teaching as she has 
for her husband. The simple guy who has every 
reason to think his life has stalled will come to 
learn an unexpected lesson: when you think 
everything worth having has passed you by, 
you just might discover your reason to live.

Take Me Home Tonight 

Cast : Topher Grace, Anna Faris and 
Dan Fogler

Director : Michael Dowse

Writer : Jackie Filgo (screenplay), Jeff 
Filgo (screenplay)

Production Co : Imagine Entertainment,  
Internationale, 
Filmproduktion Blackbird 
Dritte

Distributor(s) :  Relativity Media, Rogue 
Pictures

Film Genre(s) : Comedy | Drama

Country :  USA, Germany

Release Date : 4 March 2011 (USA)

Storyline: It's the late 1980s, when Wall Street 
is riding high, and it seems as if the entire 
country is cashing in on the bumper profits. 
Disgusted with the materialism that 
surrounds him, Matt Franklin, a brilliant 
young MIT graduate, has walked out on his 
well-paid position at a local lab and taken a 
low-level job as a video clerk, much to his 
father Bill's consternation. And the crises keep 
piling up in Matt's life. His best buddy Barry 
has just gotten fired from his job, his brainy 
sister Wendy is getting hitched to her vapid 
boyfriend Kyle, and the gorgeous Tori 
Frederking, long-time object of Matt's 
unattainable adoration, is suddenly back in 
the picture. Now, on one wild, woolly and 
irresponsible evening, everything is coming to 
a head, with explosive results.

Your Highness
Cast : Danny McBride, Zooey 

Deschanel and James 
Franco

Director : David Gordon Green

Writer : Danny McBride, Ben Best

Production Co : Universal Pictures, Stuber 
Productions

Distributor(s) :  United International 
Pictures,  Universal Pictures 
International

Film Genre(s) : Adventure | Comedy | 
Fantasy | Thriller

Country :  USA

Release Date : 8 April 2011 (USA)

Storyline: Throughout history, tales of 
chivalry have burnished the legends of brave, 
handsome knights who rescue fair damsels, 
slay dragons and conquer evil. But behind 
many a hero is a good-for-nothing younger 
brother trying just to stay out of the way of 
those dragons, evil and trouble in general. 
Danny McBride and James Franco team up for 
an epic comedy adventure set in a fantastical 
world-Your Highness. As two princes on a 
daring mission to save their land, they must 
rescue the heir apparent's fiancée before their 
kingdom is destroyed. Thadeous (McBride) 
has spent his life watching his perfect older 
brother Fabious (Franco) embark upon valiant 
journeys and win the hearts of his people. 
Tired of being passed over for adventure, 
adoration and the throne, he's settled for a life 
of wizard's weed, hard booze and easy 
maidens. But when Fabious' bride-to-be, 
Belladonna (Zooey Deschanel), gets 
kidnapped by the evil wizard Leezar (Justin 
Theroux)...

Comical Prospects

Comedy

Bad Teacher
Cast : Cameron Diaz, Lucy Punch 

and Eric Stonestreet

Director : Jake Kasdan

Writer : Gene Stupnitsky, Lee 
Eisenberg

Production Co : Weinstein Company, The 
Mosaic Media Group

Distributor(s) :  Audio Visual Enterprises, 
Columbia Pictures

Film Genre(s) : Comedy

Country :  USA

Release Date : 24 June 2011

Storyline: A comedy centered around a foul-
mouthed, junior high teacher who, after being 
dumped by her sugar daddy, begins to woo a 
colleague -- a move that pits her against a well-
loved teacher.



ALL LIGHTS, MARCH 20118

Spotlight

Adrenaline Highs 
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Produced by : Steven Spielberg, Michael Bay, 
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Written by : Ehren Kruger
Starring : Shia LaBeouf, Rosie, 

Huntington - Whiteley
Josh Duhamel, Tyrese Gibson, 
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Dempsey, Ramon Rodriguez, 
Frances McDormand, John 
Malkovich, Lester Speight, 
Voices, Peter Cullen, James 
Avery

Distributed by : Paramount Pictures
DreamWorks Picturesas DW 
Studios

Release date(s) : June 29, 2011 (Egypt)
July 1, 2011(United States)

Country : United States
Language : English
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against the Decepticons to reach it and learn 
its secrets, which could turn the tide in the 
Transformers' final battle.
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First Avenger
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Produced by : Kevin Feige

Screenplay by : Christopher Markus, Stephen 
McFeely

David Self, Joss Whedon

Starring : Chris Evans, Hugo Weaving

Sebastian Stan, Hayley Atwell

Stanley Tucci, Tommy Lee 
Jones

Distributed by : Paramount Pictures

Release date(s) : July 22, 2011

Country : United States

Language : English

Budget : $140 million
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service, Steve Rogers volunteers for a top 
secret research project that turns him into 
Captain America, a superhero dedicated to 
defending America's ideals.

Fast Five
Directed by : Justin Lin
Produced by : Neal H. Moritz, Vin Diesel, 

Michael Fottrell
Written by : Chris Morgan
Starring : Vin Diesel, Pa u l  Wa l k e r,  

Dwayne Johnson
Distributed by : Universal Pictures
Release date(s) : April 29, 2011
Country : United States
Language : English
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themselves on the wrong side of the law once 
again as they try to switch the lanes between a 
ruthless Brazilian drug lord and a relentless 
FBI agent.

Cowboys and Aliens 
Directed by : Jon Favreau
Produced by : Steven Spielberg, Ron Howard, 

Brian Grazer, Scott Mitchell 
Rosenberg, Alex Kurtzman
Roberto Orci

Screenplay by : Damon Lindelof, Alex 
Kurtzman
Roberto Orci, StarringDaniel 
Craig
Harrison Ford, Olivia Wilde

Studio : Universal Pictures, 
DreamWorks

Release date(s) : July 29, 2011
Country : United States
Language : English

Plot
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over the Earth, starting with the Wild West 
region. A posse of cowboys are all that stand in 
their way.

30 Minutes or less
Directed by : Ruben Fleischer
Produced by : Ben Stiller, Stuart Cornfeld, 

Jeremy Kramer

Written by : Michael Diliberti, Matthew 
Sullivan

Starring : Jesse Eisenberg, Danny 
McBride, Fred Ward, Nick 
Swardson, Aziz Ansari, 
Michael Peña

Studio : Media Rights Capital
Red Hour Films, MTV Films

Distributed by : United States
Columbia Pictures
Paramount Pictures

Release date(s) : August 12, 2011
Country : United States
Language : English

Plot
Two fledgling criminals kidnap a pizza delivery 
driver and force him to rob a bank within 30 
minutes.

Action
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Dramatic Predictions

Super
Cast : Rainn Wilson, Ellen Page, 

Liv Tyler, Kevin Bacon, 
Nathan Fillion,Linda 
Cardellini

Director : James Gunn
Writer : 
Production Co : 
Distributor(s) :  IFC Films
Film Genre(s) : Comedy
Country :  
Release Date : April 1, 2011

Storyline: Rainn Wilson plays Frank, a 
seemingly average Joe who is madly in love 
with his troubled wife Sarah (Liv Tyler). But 
when Sarah leaves Frank for Jacques (Kevin 
Bacon), a smooth-talking drug dealer, Frank 
transforms into pseudo superhero The 
Crimson Bolt, stakes out Jacques sleazy 
hideaway, and wages a one-man war on crime. 
What he lacks in superpowers, he makes up 
for with a trusty pipe wrench. Every superhero 
needs a sidekick and so enters Libby (Ellen 
Page), a cute sociopathic teen working at the 
local comic book store, who morphs into 
'Boltie' and teams with Frank to take Jacques 
down.

Drama

The Beaver
Directed by : Jodie Foster

Produced by : Steve Golin, Keith 
Redmon, Ann Ruark

Written by : Kyle Killen

Starring : Mel Gibson, Jodie 
Foster, Anton Yelchin

Studio : Anonymous Content

Fortissimo Films

Participant Media

Imagenation Abu Dhabi

Distributed by : Summit Entertainment 
(USA), Icon 
Productions (UK)

Release date(s) : May 20, 2011

Country : United States

Language : English

Budget : $20 million

Plot: A troubled husband and executive 
adopts a beaver hand-puppet as his sole 
means of communicating.

Trust
Directed by : David Schwimmer

Starring : Clive Owen,

Catherine Keener

Viola Davis

Noah Emmerich

Brandon Molale

Liana Liberato

First Look Studios

Distributed by :

Country            : USA

Language                : English

Plot: A suburban family is torn apart when 14-
year-old Annie (Liana Liberato) meets her first 
boyfr iend onl ine.  Af ter  months of  
communicating via online chat and phone, 
Annie discovers her friend is not who he 
originally claimed to be. Shocked into 
disbelief, her parents (Clive Owen and 
Catherine Keener) are shattered by their 
daughter's actions and struggle to support her 
as she comes to terms with what has happened 
to her once innocent life

The Help
Directed by : Tate Tylor

Written by : Tate Tylor, Kathryn Stockett

Starring : Emma Stone, Viola Davis 

Octavia Spencer

Distributed by : Paramount Vantage

Release date(s) : 12 August, 2011

Country              :   USA

Language                     :English

Plot: A look at what happens when a southern 
town's unspoken code of rules and behavior is 
shattered by three courageous women who 
strike up an unlikely friendship.

Monte Carlo
Directed by : Tom Bezucha
Produced by : Nicole Kidman, Denise Di 

Novi, Alison Greenspan
Per Saari, Rick Schwartz

Written by : Tom Bezucha
April Blair

Starring : Selena Gomez,Katie Cassidy
Leighton Meester, Catherine 
Tate, Cory Monteith, Andie 
MacDowell, Pierre Boulanger
Luke Bracey, Brett Cullen

Studio : New Regency Productions
Regency Enterprises, Dune 
Entertainment, Walden Media

Distributed by : 20th Century Fox
Release date(s) : July 1, 2011
Country : United States
Language : English

Plot: Three young women vacationing in Paris 
find themselves whisked away to Monte Carlo 
after one of the girls is mistaken for a British 
heiress.

Spotlight

Horror
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Preface to Danger

Jane Eyre
Directed by : Cary Fukunaga

Produced by : Alison Owen, Paul Trijbits

Screenplay by : Moira Buffini

Starring : Mia Wasikowska, Michael 
Fassbender, Jamie Bell, Judi 
Dench

Distributed by : Focus Features

Release date(s) : March 11, 2011(United 
States), September 9, 
2011(United Kingdom)

Country : United Kingdom

Language : English

Plot: A mousy governess who softens the heart 
of her employer soon discovers that he's hiding 
a terrible secret.

Horror

Red Riding hood
Directed by : Catherine Hardwicke

Produced by : Leonardo DiCaprio, Jennifer 
Davisson Killoran, Julie Yorn

Scream 4
Directed by : Wes Craven

Written by : Kevin Williamson

Starring : David Arquette, Neve 
Campbell, Courteney Cox

Emma Roberts, Hayden 
Panettiere

Studio : The Weinstein Company

Distributed by : Dimension Films

Release date(s) : April 15, 2011

Country : United States

Language : English

Budget : $40 million

Plot: Ten years have passed, and Sidney 
Prescott, who has put herself back together 
thanks in part to her writing, is visited by the 
Ghostface Killer.

Final Destination 5
Directed by : Steven Quale

Produced by : Craig Perry

Written by : Eric Heisserer

Starring : Nicholas D'Agosto, Emma 
Bell, Tony Todd, Courtney B. 
Vance, Miles Fisher, David 
Koechner

Distributed by : New Line Cinema

Release date(s) : August 26, 2011

Country : United States

Language : English

Plot: Survivors of a suspension-bridge 
collapse learn there's no way you can cheat 
Death

Priest 
Directed by : Scott Stewart

Produced by : Michael DeLuca, Sam Raimi

Josh Donenwill

Written by : Cory Goodman, Scott Stewart

Starring : Paul Bettany, Cam Gigandet, 
Maggie Q

Studio : Screen Gems

Release date(s) : May 13, 2011

Country : United States

Language : English

Plot: A priest disobeys church law to track 
down the vampires who kidnapped his niece.

Written by : David Leslie Johnson

Starring : Amanda Seyfried, Gary 
Oldman, Billy Burke, Quentin 
Bates, Shiloh Fernandez, Max 
Irons, Virginia Madsen

Studio : Appian Way Productions

Distributed by : Warner Bros.

Release date(s) : March 11, 2011

Country : United States

Language : English

Plot: Set in a medieval village that is haunted 
by a werewolf, a young girl falls for an 
orphaned woodcutter, much to her family's 
displeasure.

The Resident
Directed by : Antti Jokinen

Produced by : Simon Oakes, Cary Brokaw, 
Guy East

Spotlight
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Romantic Promises
Nigel Sinclair

Written by : Antti Jokinen, Robert Orr, 
Erin Cressida Wilson

Starring : Hilary Swank, Jeffrey Dean 
Morgan

Christopher Lee

Studio : Hammer Film Productions

Distributed by : Exclusive Film Distribution

Release date(s) : 2011

Country : United Kingdom, USA

Language : English

Plot: Many single women move to 
apartments.They do not know who lived in the 
apartment before them or their landlords, and 
they don't bother to change the locks. This is 
the story of one such woman. After separating 
from her husband, pretty young doctor Juliet 
Dermer moves to Brooklyn, settling into a new 
life in a stunning and spacious loft apartment 
that seems too good to be true. Mysterious 
occurrences lead her to suspect that she is not 
alone in her home and quickly her fears 
become all too real.

Romance

This Means War
Cast : Tom Hardy, 

Reese Witherspoon 
Chris Pine

Director : McG
Writer : Timothy Dowling  

(screenplay)
Marcus Gautesen 
(screenplay) 
Marcus Gautesen  (story) 
Burr Steers  (screenplay)

Production Co :  Overbrook Entertainment, 
Robert Simonds 
Productions, Type A Films

Distributor(s) : Twentieth Century Fox Film 
Corporation

Film Genre(s) : Comedy | Action | Romance

Country :  USA

Release Date : 2011 (USA)

Storyline: Two lifelong best friends wage an 
epic battle against one another after they both 
fall in love with the same woman.

Something Borrowed
Cast : Ginnifer Goodwin, Kate 

Hudson, Colin Egglesfield

Director : Luke Greenfield

Writer : Jennie Snyder (screenplay), 
Emily Giffin (novel)

Production Co : 2S Films, Alcon 
Entertainment, Wild Ocean 
Films

Distributor(s) : Ascot Elite Entertainment 
Group, Warner Bros. 
Entertainment

Film Genre(s) : Comedy | Drama | Romance

Country : USA

Release Date : 6 May 2011 (USA)

Storyline: Friendships are tested and secrets 
come to the surface when terminally single 
Rachel falls for Dex, her best friend Darcy's 
fiancé. 

Water for Elephants
Cast : Robert Pattinson, Reese 

Witherspoon and Christoph 
Waltz

Director : Francis Lawrence

Writer : Richard LaGravenese 
(screenplay), Sara Gruen 
(novel)

Production Co : 3 Arts Entertainment, Crazy 
Horse Effects, Flashpoint 
Entertainment

Distributor(s) :  20th Century Fox , Twentieth 
Century Fox Film 
Corporation,  Castello Lopes 
Multimédia 

Film Genre(s) : Drama

Country : USA

Release Date : 22 April 2011 (USA)

Storyline: A veterinary student abandons his 
studies after his parents are killed and joins a 
traveling circus as their vet.

DAM999 (3D)
Cast : Joshua Fredric Smith, Jaala 

Pickering, Ashish Vidyarthi, 
Rajit Kapur, Vinay Rai, 
Vimala Raman, Linda 
Arsenio, 
Jineet Rath, Megha Burman

Director/ Writer : Sohan Roy 

Production Company : BizTV Network

Spotlight

Distributor : Rights available.

Country : United Arab Emirates

Language : English

Release date : 2011

Storyline: The story revolves around 9 
characters based on 9 human emotions or 
'Navarasa'. Two mariners return home 
unaware of the corrupt politics behind an 
outdated dam in their hometown. While a 
family reunites on one side, the dark mystery 
behind the obsolete dam unwinds on the other. 
To worsen the scenario the corrupt politician 
among the 9 characters, blinded by greed, 
builds a new dam without meeting the safety 
standards,  threatening the survival of 
millions. The movie recreates the world’s 
worst man made disaster giving rise to the 
question of survival.
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HorrorThe Spine-chillers

Prom
Directed by : Joe Nussbaum

Produced by : Ted Griffin, Justin Springer

Screenplay by : Katie Wech

Starring : Aimee Teegarden, Nicholas 
Braun

Dean Norris, Danielle 
Campbell

Cameron Monaghan, 
Christine Elise

Distributed by : Walter Disney 

Release date(s) : April 29, 2011

Country : United States

Language : English

Plot: A group of teenagers get ready for their 
high school prom.Looks like another roller 
coaster ride from Joe after 'The American Pie'

                

Friends with Benefits
Cast : Mila Kunis, Justin 

Timberlake and Patricia 
Clarkson

Director : Will Gluck

Writer : Keith Merryman 
(screenplay), David A. 
Newman (screenplay)

Production Co : Castle Rock 
Entertainment, Screen 
Gems, Zucker 
Productions

Distributor(s) :  Screen Gems, Sony 
Pictures Releasing

Film Genre(s) : Comedy

Country : USA

Release Date : 23 September 2011 
(India)

Storyline: The relationship between two 
friends gets complicated when they decide to 
get romantic.

Thriller

Straw Dogs
Directed by : Rod Lurie
Produced by : Rod Lurie, Marc Frydman
Screenplay by : Rod Lurie
Story by : David Zelag Goodman, Sam 

Peckinpah
Starring : James Marsden, James 

Woods, Dominic Purcell
Kate Bosworth, Alexander 
Skarsgård

Studio : Battleplan Productions
Distributed by : Screen Gems
Release date(s) : September 16, 2011
Country : United States
Language : English
Budget : $12.5 million

Plot: L.A. screenwriter David Sumner relocates with 
his wife to her hometown in the deep South. There, 
while tensions build between them, a brewing conflict 
with locals becomes a threat to them both

SUPER 8
Directed by : J. J. Abrams

Produced by : Steven Spielberg, J. J. 
Abrams

Bryan Burk

Written by : J. J. Abrams

Starring Elle Fanning, Kyle Chandler

Amanda Michalka

Studio : Bad Robot Productions

Amblin Entertainment

Distributed by : Paramount Pictures

Release date(s) : June 10, 2011

Country : United States

Language : English

Budget : $45-50 million

Plot: Set in 1979 Ohio, a group of six young 
children use a super 8 camera to make their 
own zombie movie. One night while filming 
near a remote stretch of railroad tracks, the 
children witness a truck collide with an 
oncoming train leading to a catastrophic 
derailment. Amidst the fire and destruction, 
something inhuman emerges.

The Intruder
Directed by : Juan Carlos Fresnadillo
Produced by : Universal pictures
Written by : Nicolás Casariego

Jaime Marques
Starring : Clive Owen

Carice van Houten
Daniel Brühl

Distributed by : Universal pictures
Release date(s) : 7th October, 2011
Country : USA
Language : English

Plot: Clive Owen character John Farrow who 
keeps the movie go in a nail biting thriller

Wrecked
Directed by : Micheal Green Span 
Produced by : Kyle Mann, Adrien Brody
Written by : Christopher Dodd
Starring : Adrien Brody, Caroline 

Dhavernas
Ryan Robbins

Distributed by : IFC Midnight Films
Release date(s) : Spring 2011
Country : United States
Language : English

Plot: The movie is about a man, simply called 
'Man', who wakes up in a car after an accident, 
covered in blood and with no recollection of 
who he is or what he's done before. When he 
goes through the contents of the car wreck he 
starts to suspect he has committed an armed 
robbery gone bad

Spotlight
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Romantic Promises
Nigel Sinclair

Written by : Antti Jokinen, Robert Orr, 
Erin Cressida Wilson

Starring : Hilary Swank, Jeffrey Dean 
Morgan

Christopher Lee

Studio : Hammer Film Productions

Distributed by : Exclusive Film Distribution

Release date(s) : 2011

Country : United Kingdom, USA

Language : English

Plot: Many single women move to 
apartments.They do not know who lived in the 
apartment before them or their landlords, and 
they don't bother to change the locks. This is 
the story of one such woman. After separating 
from her husband, pretty young doctor Juliet 
Dermer moves to Brooklyn, settling into a new 
life in a stunning and spacious loft apartment 
that seems too good to be true. Mysterious 
occurrences lead her to suspect that she is not 
alone in her home and quickly her fears 
become all too real.

Romance

This Means War
Cast : Tom Hardy, 

Reese Witherspoon 
Chris Pine

Director : McG
Writer : Timothy Dowling  

(screenplay)
Marcus Gautesen 
(screenplay) 
Marcus Gautesen  (story) 
Burr Steers  (screenplay)

Production Co :  Overbrook Entertainment, 
Robert Simonds 
Productions, Type A Films

Distributor(s) : Twentieth Century Fox Film 
Corporation

Film Genre(s) : Comedy | Action | Romance

Country :  USA

Release Date : 2011 (USA)

Storyline: Two lifelong best friends wage an 
epic battle against one another after they both 
fall in love with the same woman.

Something Borrowed
Cast : Ginnifer Goodwin, Kate 

Hudson, Colin Egglesfield

Director : Luke Greenfield

Writer : Jennie Snyder (screenplay), 
Emily Giffin (novel)

Production Co : 2S Films, Alcon 
Entertainment, Wild Ocean 
Films

Distributor(s) : Ascot Elite Entertainment 
Group, Warner Bros. 
Entertainment

Film Genre(s) : Comedy | Drama | Romance

Country : USA

Release Date : 6 May 2011 (USA)

Storyline: Friendships are tested and secrets 
come to the surface when terminally single 
Rachel falls for Dex, her best friend Darcy's 
fiancé. 

Water for Elephants
Cast : Robert Pattinson, Reese 

Witherspoon and Christoph 
Waltz

Director : Francis Lawrence

Writer : Richard LaGravenese 
(screenplay), Sara Gruen 
(novel)

Production Co : 3 Arts Entertainment, Crazy 
Horse Effects, Flashpoint 
Entertainment

Distributor(s) :  20th Century Fox , Twentieth 
Century Fox Film 
Corporation,  Castello Lopes 
Multimédia 

Film Genre(s) : Drama

Country : USA

Release Date : 22 April 2011 (USA)

Storyline: A veterinary student abandons his 
studies after his parents are killed and joins a 
traveling circus as their vet.

DAM999 (3D)
Cast : Joshua Fredric Smith, Jaala 

Pickering, Ashish Vidyarthi, 
Rajit Kapur, Vinay Rai, 
Vimala Raman, Linda 
Arsenio, 
Jineet Rath, Megha Burman

Director/ Writer : Sohan Roy 

Production Company : BizTV Network

Spotlight

Distributor : Rights available.

Country : United Arab Emirates

Language : English

Release date : 2011
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rising interest among the world audience. 

Being an early British colony Hong Kong had its freedom 

to make movies themed on free thinking and 

independent ideas. Their movies were based on the new 

world, economy, and constitution. Hong Kong owns the 

third biggest film industry after the Hollywood and the 

Indian film industry. Their movies are made in the 

Cantonese which are later dubbed into English and 

mandarin. Andrew lau and Alan Mak's famous crime-

thriller 'Infernal Affairs' was later re-made into the great 

Hollywood cult classic 'The Departed' directed by the 

Academy Award winning Director Martin Scorsese. The 

famous names the world ever known is Jackie Chan and 

the Late Bruce Lee, who were from the Hong Kong film 

industry. Their movies like 'Big Boss','Enter the Dragon',' 

The Drunken Master', 'Way of the Dragon' etc. were big 

success world wide. Jackie's movies are still being 

dubbed and released in the world markets; his movies 

grabbed the world's attention, benefiting the whole of 

Asian film Industry. 

Korean cinema sector encompasses both North and 

South Korean movies. North Korean movies couldn't 

become a big wig being limited to the communist and 

revolutionary themes but South Korean movies achieved 

world wide international acclaim. South Korean film 

makers scored better after the partition, giving them 

liberty to make movies or drama of various themes. They 

made quality movies in the mid of the 20th century but 

later by the 70's they started to make domestic and low 

quality productions. The Korean film industry was 

famous for their silent movies; they made the best Silent 

Films till 1935 since then the era of the movies with 

Sound stepped in. During this period many titles rolled 

out but the year 2006 brought in an award from the 

Venice film festival for Lee Chang-dong's 'Oasis'. 

Simultaneously the movies of the famous South Korean 

director Kim Ki-Duk grabbed the audience with his epics 

'Bow', 'Spring summer fall winter' and 'Samaria' through 

various Film Festivals world wide. Korean movies have 

always managed to retain a variety with their technical 

excellence.  

Taiwan urged into film industry in the year 1922 with 

'Eyes of Buddha'. Though Chinese and other numerous 

movies rolled out in Taiwan, sparsely a few were 

produced till 1980. 'Touch of Zen' released in 1975 was 

the first Taiwanese movie to win the technical prize at 

1975 Cannes Film festival, later on a progressive rate of 

movies were noticed in this sector. Though a very few 

reached the height of commercial popularity, Taiwan still 

managed to earn the geographical outline in the film 

Industry with its prominence in Film festivals and by 

winning numerous International awards.

Mongolian movies are mostly influenced by the Russian 

cinemas. In the early 20th century the political parties 

decided to use Movies as the best medium for mass 

Asian Cinema and Global Theatre
education. They use to show Soviet films in projection 

facilities. The first film studio was the Mongol Kino which 

was found in 1935 and the first Mongolian film was 

'Norjmaagiin Zam' directed by Temet Natsagdorj in the 

year 1938. Mongolian Director Byambasuren Davaa's 

'The story of ‘Weeping Camel' was the first Mongolian 

video nominated for the category of foreign documentary 

for the 2005 Academy Award. This Film Industry still 

awaits an international recognition in the world market.

South of Asia

The largest film sector in this part of Asia is India, a 

unique blend of regional film industries from one end of 

the country to another. The most prominent among them 

is the Hindi film industry popularly known as 

'Bollywood,' followed by Tamil Film Industry,  also known 

as 'Kollywood', further preceded by many more sectors. 

Over thousand movies are produced annually in India 

every year, out of which one fourth of them are 

appreciated world wide irrespective of the genre. The 

year 1899, saw India's first short film 'Flower of Persia' 

by Harishchandra Bhatvadekar which turned to be a 

milestone in Indian Cinema. Later in 1913, Dhundiraj 

Govind Phalke produced India's first full length silent 

film, 'Raja Harishchandra', since then the number of 

movies produced started rising to the date. In the present 

scenario various Indian actors have earned fans all 

around the globe. some of the very popular stars are 

Rajinikanth from Tamil, Aishwarya Rai Bachan and Amir 

Khan from Hindi. Over the decade, the country also 

participated in numerous international film festivals. 

Thanks to excellent works by reputed directors such as 

Satyajit Ray (Bengali), K. Balachander(Tamil), Mani 

Ratnam (Tamil), Adoor Gopalakrishnan (Malayalam), K. 

Vishwanath (Telugu), Girish Kasaravalli (Kannada), 

Shekhar Kapur, Mira Nair, Deepa Mehta etc. who found 

success overseas. Indian Film Industry is booming in 

every way and is expected to be equivalent to Hollywood 

very soon. In the previous year, India was ranked first in 

terms of annual film output followed by Hollywood. The 
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Filmosphere Filmosphere

sian Cinema also known as Eastern Cinema has 

lately been recognized as the new kid on the 

block. Being a blend of numerous cultures and A
traditions, this humongous sector includes all the film 

Industries and films produced in the continent of Asia, it 

sure has turned out to be a prominent entertainer for the 

movie lovers. A Couple of years back this sector of 

movies remained within its four walls but then the trend 

of new Cinema came in, altering the avatar of Asian 

movies into an entertainer for the whole world. The 

movies of this continent are popularly categorized into 4 

sectorial quadrants - East which includes China, Japan, 

Hong Kong, Korea, Taiwan and Mongolia; South East 

comprises Indonesia, Malaysia, Cambodia, Philippines, 

Thailand and its neighboring countries; West Asia 

comprises movies from Afghanistan, Bahrain, Israel, 

Kuwait, Turkey, UAE,  Iran and a couple more and finally 

falls South Asian sector comprising Bangladesh, Nepal, 

Sri Lanka and India which itself includes various 

multiple regional film industries. As we read further we 

will see what changed the face of Asian film Industry. 

East of Asia

Though the Chinese had a slow start initially, they sure 

did take a huge leap over a short span of time. Legendary 

Chinese actors such as Jackie Chan, Jet lee and many 

more started appearing in Hollywood movies, earning the 

rank of top rated movies in the year of its release. The 

Chinese movies are not just about martial arts or the 

'Wuxia' Genre, before the rise of these stars, mandarin 

movies such as Yellow Earth (1984, Chen Kaige) did get 

ranked as highest among Asian movies and the recent 

milestone, the Oscar winning 'Crouching tiger, Hidden 

Dragon' released in 2000 starring Chow Yun-Fat, Michelle 

Yeoh, Zhang Ziyi and Chang Chen practically uplifted the 

complete industry. Though made on a mere US$15 

million budget with dialogue in Mandarin, it surprised 

the world with a gross of $128 million from USA alone. 

Infact it was only martial art movie to be nominated for 

Best picture in Oscars and walked out with a title of the 

best foreign language movie. Couple of other recent 

movies that earned international recognition through 

Film Festivals and International Awards was 'In mood for 

Love, Lust, Caution', 'House of Flying Daggers' etc. On 

seeing the positive response from the world audience, an 

array of Chinese movies started flowing into International 

markets and film festivals. Being technically and visually 

sound, seems like we have a promising industry waging 

behind Hollywood but the major obstruction is the 

political barriers set by its Government limiting 

exploration in the art of Film making.

Japanese film industry is also known as Nihon Eiga. 

Stage performances and traditional theatrical dramas are 

the pillars of this industry; these were later made into 

authentic motion pictures for the world of entertainment. 

They believe in creating fine art movies and have also 

visualized the most intriguing movies in the Asian 

continent. Big names like Akira Kursowa,  Mizoguchi 

Kenji, Ozu Yasujiro are some of the top ranked directors 

world ever knew. Along with “Kurosawa-gumi” group, a 

team created by Kurosawa, brought out famous epics 

such as 'Seven Samurai'  left a mark in the west and  half 

a dozen of his movies were listed in genres of world 

cinema. Another notable movie, the Japanese block 

buster horror flick 'Ring' which grossed 15.9 billion yen 

in Japan was remade in 2002 in USA as 'The Ring' 

grossing $129 billion dollars. Nowadays many of the 

Japanese movies are bought by western distributors and 

are sold in the European and American markets with its 
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films, New wave films. Iranians also founded various 

Film festival organizations such as Tehran international 

film festival in 1973 and then the Fajr International Film 

Festival in 1983 followed by Isfahan International film 

festival in 1985. Distinctive film makers like Abbas 

Kiarostami and Jaffer panahi produced Iranian cinemas 

that received several international awards like the 

Cannes, Venice, Berlinale etc, thereby making  the 

Iranian actors a part of Hollywood movies. 

Turkish cinema generally known as 'Yesilcam' which 

means Green pine is a small street in Beyoglu, Istanbul.  

Cinemas have a vital role in the Turkish culture and like 

any other sector they also started making movies in the 

late 19th century. The first Turkish film was shown in the 

Yildiz palace, Istanbul and the first Film of Turkey was 

made in 1914, a documentary made by Fuat Uzkinay. It 

was followed  by thematic movies like 'The Spy'(1917)  

and 'The Paw'(1917) by Sedat Simavi, and  'Independence 

the Izmir Victory'(1922), one of the most important  

documentary's based on the first war of independence. 

Muhsin Ertugul was the only director of the country till 

1939.But the year 1950 saw Turkish cinema going 

through a drastic change, thereby widely entertaining the 

Turkish people.Later in two decades the sector started to 

produce more than 300 films in a year and brought up 

notable names like Kadir Inanir, Sener Sen, Kemal Sunal. 

By 1970, the increase of Television and broadcasts 

reduced the audience from reaching the cinema halls. 

Further down the lane Turks organized the International 

Istanbul film festival in 1982. Then by the 80's there was 

a political expansion when Turkey joined the European 

Union. This expanded the film industry like never before. 

Movies of different genres flowed out and a decade later 

they provided both commercial movies and critical 

movies. Many movies like 'Hejar' (2001)by Handan 

Ipekci, 'Lovelon' (2005) by Yavuz Turgul ,'Ice cream, I 

scream' by Yuksel Aksu, 'Bal' (2010) by Semih 

Kaplanoglu received international acclaim. In the near 

future the world will see the Turkish films potentate.

The birth of the Armenian and Azerbaijan cinema also 

made remarkable changes in Asian film sector. . In the 

80's Armenian film makers began to make meaningful 

and artistic movies which unearthed a whole new country 

of talented film makers

Art in any form finds no barriers. Asian cinema is not 

different. The winds of globalization have started taking it 

to the far corners of the globe.

ALL LIGHTS, MARCH 2011 17

major countries which have shown interest in Indian 

movies of various languages are UK and USA, this 

preference has infact opened the gateway for Indian 

actors to be  part of International movies. 

The next from this quadrant is Sri Lanka. The year 1901 

witnessed the first screening ever on this land when it 

was time the country was called as Ceylon. Over the years 

the public screening turned more and more popular and 

simultaneously people started becoming fond of 

American stars such as Charlie Chaplin, John Barrymore 

etc. ultimately leading to  'Rajakeeya Wickremay',  the 

first film to be made in Sri Lanka which progressed and 

thereby produced  more and more movies hitting a 

number of 365 in the year 1978 in Sinhala-language. But 

then the graphs started sliding down as the quantity of 

the movies compromised with the quality and the people 

retaliated by staying away from them. While the annual 

number of movies kept dropping year by year 

independent directors rose up with to retain the dignity 

of film making. Director Vimukthi Jayasundara became 

the first Sri Lankan to win the prestigious Caméra d'Or 

award for Best First Film at the 2005 Cannes Film 

Festival for his film 'Sulanga Enu Pinisa'. Quality movies 

like Jackson Anthony's 'Aba' finished via Digital 

Intermediate technology  turned to be the highest 

grossing film in Sri Lanka attracting several countries 

such as China, Italy and Australia.  Still the number of 

releases remained low due to Government policies and 

privatization of the film Industry.  Though more 

successors won numerous international awards, the 

annual Cinema attendance dropping in Sri Lanka, made 

the whole of its industry inactive.

Moving on to Nepal Film Industry or Kaliwood is yet 

another creed that started of in 1951 with the release of 

D. B. Pariyar's 'Satya Harishchandra', the first Nepali 

language film followed by 'Aama' , Nepal's sole 

production. Private producers started bringing out 

movies. The success of films opened up a venue for 

private parties to barge into filmmaking till 70's, but the 

start of Maoist revolution brought the growth of the 

industry to a screeching halt, forcing the actors and film 

makers to leave the country leading to a sudden decline 

in audience. Later in 2006, the Government started 'Film 

Development Board', an organization to revive the 

industry's shattered image into the world of Cinema. But 

its entry in the International markets faced ups and 

downs. On the brighter side Nepal turned to be one the 

most preferred locations for film making. Among the 

including the Golden Globe and the Ceaser award for the 

Best foreign film. The excellence of the movie had it 

nominated for as the Best foreign film at Academy 

awards, the Bafta and the Annie award for the best 

animated feature. Today Israeli film fraternity hosts two 

international film festivals the Jerusalem Film Festival 

and the Haifa International film festival.

At the early 20th century, although Afghanistan stepped 

into the world of cinema; political reasons depreciated 

their growth as an industry. Persian and Pashto movies 

are the most flourished movies in the Afghan territory. 

The first Afghan film 'Love and Friendship' was made in 

1946. Till the 70's women were not appreciated on 

screen, but later on prominent  lady actors like Amina 

Jafari, Saba Sahar and Marina Gulbahari reached their 

heights of popularity. After the tragic 9/11 attack, 

Afghanistan caught the world's attention.At this point of 

time the Iranian film maker Mohsen Makhmalbaf made 

the movie 'Kandahar', thus giving their film industry a 

space in world cinema. Afghan films also categorize a 

genre as B-movies, which are produced in and outside 

Afghanistan. These movies are known for its low 

production quality and less audience. At present 

Afghanistan has become a shooting location for many 

foreign films, a couple of recently shot movies were 'Kite 

Runner',a British production directed by Marc foster and 

'Kabul Express', an Indian Production. Afghan films are 

yet to explore the realms in the art of film making.

Iranian cinema has a long history.The beginning of the 

20th century marked the arrival of cinema in Iran. Their 

movies, both commercial and art are praised and 

honored by film festivals worldwide. The very first film 

maker in Iran was Mirza Ebrahim Akkas Bashi, an 

official photographer and a royal family member of Iran. 

He also established the first cinema theatre in Tehran 

in1904. Later in 1925, Ovanes Ohanian, an Armenian-

Iranian cinematographer decided to make the first  film 

school in the country and couple of years later he made 

the first silent movie 'Haji Agha' ,soon the second one 

named 'Abi Rubi' also rolled out in 1932. In the same 

year Abdhol hossein sepanta made the first Iranian 

sound movie titled 'Lor Girl' followed by couple of more. 

The next milestone was Esmail Koushan  popularly 

known as the 'father of Iranian Cinema ', established the 

first  mitrafilm company and produced the film 'Storm of 

life' in 1948.Though there were only  25 films produced 

during the 60's and 70's, Iranian cinemas were classified 

into different genres such as commercial, popular art 

internationally acclaimed film was the Academy Award-

nominated 'Caravan', a film by French director Éric Valli.  

And finally falls the Bangladeshi movie Industry or 

'Dhallywood', based in its capital Dhaka. Though Bengali 

organizations started out at the time of 1898, the movies 

started rolling out from the year of 1919 , most of them 

being produced from Calcutta. Soon after the partition of 

India, Pakistan along with Afghanistan started developing 

its film industry  and further later the number of 

productions rose up as Afghanistan gained its 

independence in 1971. Though movies were high in 

numbers, the qualitative ratings and viewership seemed 

to turn steeper and steeper. But among the numerous 

commercial productions a few where hand picked for 

film festivals. Bangladesh has been officially submitting 

nominations for the Academy Award for Best Foreign 

Language Film since 2003. Masud's 'Matir Moina' (The 

Clay Bird) was the first film to be submitted, and it won a 

number of other international awards from the 

Edinburgh, Palm Springs, Montreal, Marrakech, Cairo 

and Cannes Film Festival. Another internationally 

acclaimed filmmaker from Bangladesh is Morshedul 

Islam, who won major awards at the International Film 

festival of Mannheim-Heidelberg. The other directors who 

attained critical acclamation for their outstanding works 

are Zahir Raihan, Khan Ataur Rahman, Salahuddin etc. 

Dhallywood' does holds what it takes to capture the 

limelight, but  still awaits the spark of popularity.

West of Asia

Israeli film industry is also known as Kolnoa Yisraeli and 

most of the Israeli movies are made in Hebrew language. 

Like other spectators Israeli audience are fond of 

comedy, tragedy, action, drama and musical movies. Due 

to the Israel- Palestine conflicts, military movies too have 

a wide run over the countries viewership. Bourekas films 

were another popular Genre in Israel during the 60's and 

70's, they were based on the war between Mizrahi Jews 

and Ashkenazi Jews. Israelis also made movies based on 

the life style of Holocaust survivors. The famous Israeli 

Screen writer, producer, director Boaz Davidson's 

'Eskimo Limon' was selected in the 28th Berlin 

International film festival in 1978. Other notable feature 

length films such as 'Waltz with Bashir' and '$9.99' 

released in 2008 gained high recognition world wide. 

'Waltz with Bashir' was premiered in the Cannes film 

festival 2008 and bagged many international awards 
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films, New wave films. Iranians also founded various 
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arry J Alpert has been in the film business for 

over twenty years as a Director of Photography, HCamera Operator, Assistant Cameraman and 

Animator. In the Visual Effects business he specialized in 

Motion Control, Blue Screen, Green Screen and High 

Speed cinematography as an operator and D.P. 

Film career and Achievements

As a Director of Photography, in live action, I worked on 

several low budget "B" and "C" films, some commercials 

and rock videos. I used every sort of film camera made, 

from Super 8 to Arri 16SR, from Mitchell Standard to 

65mm BFC, and from Panivision, Arriflex, to IMAX, 

several video cameras as well. Most of my large film 

credits are in VFX motion control and animation. They  

include: "Starship Troopers", "Air Force One", "Fifth 

Element",  "Independence Day", "True Lies", "Junior", 

"Judge Dredd", "The Hunt for Red October", "Back to the 

Future: The Ride", "Return of the Jedi" and "Heavy Metal".

I have been fortunate enough to work with some of the 

top folks in the movie business such as: Roland 

Emmerich, Doug Smith, Dave Stewart, Doug Trumbull, 

Arnold Schwartzenegger, Richard Edlund and John 

Macteirnan.

Currently, I live in Great Barrington, Massachusetts and 

Stamford Connecticut with my two daughters, Mary 

Jasmine and Caitlyn Paige.
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A Visual Effects Genius

The inspirations that made him 

choose the world of Visual effects 

I was actually a VFX DP and cameraman for 22 years. I 

specialized in Motion Control Cameraman, high speed, 

animation, blue screen and green screen. I never really 

did much CGI 3D stuff.

My inspirations were all the great Sci-fi movies of the 50's 

and 60's, "Robinson Crusoe on Mars". "War of the 

Worlds", "Star Trek", "Batman", "Lost in Space" and 

"Green Hornet"  "Jason and the Argonauts" . . . to name a 

few. George Pal, Ray Harryhaussen, Tex Avery, Chuck 

Jones, Gene Roddenberry, Irwin Allen, as well as many 

others!

The hurdles

On the job training there was always something new to 

learn or always the feeling that I should know more. Or  . 

. . . . oopps . . ."I sure hope I can do that and not look 

like a knuckhead in front of everybody!"

Or a great quote from Alan Sheppard (played by Scott 

Glenn) in "The Right Stuff" - "Oh Lord . . .Please don't let 

me effff up!"

Competition from other Visual Effects and animation 

enthusiasts was overwhelming. Although I had studied 

Visual Effects and animation on my own since I was little, 

the college education folks had a huge leg up on me. I 

started when I was 19. But I was infinitely more 

tenacious than most. Mostly visual effects, I love low 

budget live-action shows. They are run so efficiently it 

has to be that way although it can be very stressful. With 

some of the big shows you are on, some of the actors can 

be squirrels. 

I started off in the animation world hoping for a break… 

got trained in animation as a down-shooter…this 

business is very tedious and a very concentrated 

discipline…but when you're done, you feel a great sense 

of achievement…especially if you have a love for visual 

effects.

The changes in technologies through 

years

There are several … the biggest one now is the 3D Format 

it is far beyond what it once was it is amazing I see this 

being the wave of the future because of quality the 3D is 

beautiful! It's diversified and competitive, and the digital 

film explosion is bringing the price down. They did 

Terminator 2 on 3D and it went great! High definition 

came on the set 8 years ago but now it is coming back 

again. In terms of cost and return on investment the 

evolving technology of 3D is a revolution whose time has 

come. Virtual Sets are becoming big as well!

The 3D thing has many new filmmakers considering 

doing movies with effects that can definitely draw an 

audience in but most importantly the cost of 3D 

production is coming down. There is film produced by 

Marvel called "1602" by Neil Gaiman, (Creator of the 

Sandman Series). This book came out 3 years ago. This 

book is phenomenal. All the Marvel Heroes
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n actress known for her performances in Fire 

(1996), Earth (1998), Bawandar (2000) and AAamaar Bhuvan (2002)

A director known for her directorial debut Firaaq (2008) 

that gathered many International and National acclaims 

"I don't even remember when the seed of this film was 

sown. It had to do with waking up to newspapers filled 

with stories of violence. It had to do with conversations 

about identity and the notion of the 'other' that would 

soon turn into arguments, polarizing people instantly. It 

probably even went back to growing up in a liberal 

secular environment and gradually finding oneself in the 

midst of prejudices, thrusted identities and the many 

'isms' that make one feel alone and alienated. The 

sadness, the anger, the helplessness kept growing and a 

compelling desire to share all those stories with a larger 

group of people started taking roots. I needed this 

catharsis. I didn't start out looking for a story that I could 

direct, instead the stories found me to want to direct. "

Why did you choose to do more art 

house and regional cinema than 

commercial movies?

I have never classified films as art or commercial, Hindi 

or regional. I do films that resonate with my sensibilities, 

in which ever genre it maybe. The criteria to choose a 

film has always been the script, the director and the role 

I am offered. But I now when I look back at the 30 odd 

films I have done, many of which are regional film, that 

they needed to make less compromises with the form 

and content they chose. Of course they are always 

struggling with budgets and marketing issues and so the 

vision doesn't translate into a reality. But some of my 

experiences have been in regional cinema. I would love to 

do different genres but who would take the risk of giving 

me a comedy role! 

Do you think you have committed 

a mistake by not going the 

commercial way?

I feel fortunate that I had an upbringing that has given me 

the freedom and confidence to make my own choices. I 

have done work that resonated with my own interests 

and values. If I wanted to 

take 

NANDITA DAS
An Award winning Indian Film Actress and Director

Filmosphere
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up acting as a full time career or do mainstream movie 

cinema, there was nothing stopping me to shift to 

Bombay, soon after 'Fire'. But it was a choice I made and 

the peace and sanity I have gained in the bargain was well 

worth it. Not all films turn out the way I imagined them 

to be, as there are many factors at play. But I feel good 

that I made those choices at least for the right reasons. 

When you don't want something, you don't regret not 

having it!

What are the criteria you use to choose your projects? Do 

you have a specific mission?

I have instinctively anchored towards 

projects that I can relate to, that 

resonated with my interests, concerns 

and dilemma. There have been some 

films that didn't turn out the way I had 

imagined them to. But I am happy that at 

least I made those choices for honest 

reasons. What I look for is a good script, 

a director who can translate that into an 

interesting cinematic experience and a 

role that is layered and believable. Often, 

all these things don't come together as 

there are many factors involved in film 

making.  But when they do, it is a very 

fulfilling experience.

As an actress, which 

films do you look back on 

with fondness?

There are many. Out of the 30 I have 

done, I would say I look back on 20 odd 

films with fondness, and it brings a smile 

to my face for different reasons. 

Sometimes the journey was good and 

sometimes the film was important in 

what it wanted to say, even though it may 

not have turned out the way one had 

imagined. For me, the journey is as 

important as the end so I can't really 

separate the two. To name a few, there 

was Deepa's Fire which had an intimate 

cast and crew; Mrinalda's film because he's such a 

special person, with thousands of stories that I so loved 

listening; Mani Ratnam, for his relentless energising 

shooting style; Santosh Sivan for being so spontaneously 

creative and having such a fantastic team to work with; 

Adoor Gopalakrishnan, for his 

uncompromising 

puritanical approach to cinema; Shyam Benegal for his 

intellect and warmth. And also first-time directors like 

Chitra Palekar and Kavitha Lankesh, for their passion 

and commitment (and now I know how difficult it is to 

make your first film, and maybe more so for women!); 

And Suman Ghosh's film for the opportunity to get to 

know and work with Soumitrada (Chatterjee). You see 

how different projects have been important to me for 

different reasons!

You have been pitched against 

some of industry's powerhouse talents 

like Aamir Khan, 
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A director known for her directorial debut Firaaq (2008) 

that gathered many International and National acclaims 

"I don't even remember when the seed of this film was 

sown. It had to do with waking up to newspapers filled 

with stories of violence. It had to do with conversations 

about identity and the notion of the 'other' that would 

soon turn into arguments, polarizing people instantly. It 

probably even went back to growing up in a liberal 

secular environment and gradually finding oneself in the 

midst of prejudices, thrusted identities and the many 

'isms' that make one feel alone and alienated. The 

sadness, the anger, the helplessness kept growing and a 

compelling desire to share all those stories with a larger 

group of people started taking roots. I needed this 

catharsis. I didn't start out looking for a story that I could 

direct, instead the stories found me to want to direct. "

Why did you choose to do more art 

house and regional cinema than 

commercial movies?

I have never classified films as art or commercial, Hindi 

or regional. I do films that resonate with my sensibilities, 

in which ever genre it maybe. The criteria to choose a 

film has always been the script, the director and the role 

I am offered. But I now when I look back at the 30 odd 

films I have done, many of which are regional film, that 

they needed to make less compromises with the form 

and content they chose. Of course they are always 

struggling with budgets and marketing issues and so the 

vision doesn't translate into a reality. But some of my 

experiences have been in regional cinema. I would love to 

do different genres but who would take the risk of giving 

me a comedy role! 

Do you think you have committed 

a mistake by not going the 

commercial way?

I feel fortunate that I had an upbringing that has given me 

the freedom and confidence to make my own choices. I 

have done work that resonated with my own interests 

and values. If I wanted to 

take 
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Naseerudin Shah, Shabana Azmi - 

How's it like to work with them? 

They are all such talented actors and I feel fortunate to 

have worked with a whole range of them. Other than the 

more popular names, there are also some very good 

actors that I have worked with in the regional films, like 

Saumitra Chatterjee in a Bengali film and Mammootty in 

a Tamil film. 

How was your work experience 

with Adoor and other Directors ?

While I have been fortunate to have worked with many 

acclaimed directors like Mrinal Sen, Shyam Benegal, 

Govind Nihalani, Mani Ratnam, Deepa Mehta and my last 

film was with Adoor, there are many other lesser known 

directors who have influenced me over the years. On 

every set, I have learnt the craft of filmmaking and most 

of them are not conscious. The biggest lesson that I have 

learnt from everyone is that there are no rules in 

filmmaking. So I have observed everyone and then taken 

the path that suited my film and its sensibilities the best.   

"I feel privileged to have led a life where I have made my 

own choices, believed in journeys rather than 

destinations, had exit options at all times and not feared 

failures”
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The Stars…

There were actors like Naseeruddin Shah, Paresh Rawal, 

Raghubir Yadav and Deepti Naval who I had thought 

would be perfect at the scripting stage. There were some 

who I had wanted to cast but for different reasons we 

couldn't work together. The journey of finding the rest of 

the cast has also been very exciting. I'm also happy to 

have found extremely talents actors like Sanjay Suri, 

Shahana Goswami, Nowaz, Tisca Chopra and many 

others who have given their best to the film. 

Storyline of Firaaq

I have chosen an ensemble structure because in mass 

violence there are no individual heroes or villains, yet in 

the midst of all this madness, some find it in their hearts 

to sing hopeful songs of better times. 

Firaaq is an Urdu word that means both separation and 

quest. Set in the context of the aftermath of a communal 

riot in Gujarat, Firaaq is a work of fiction, based on a 

thousand true stories.  It traces the emotional journeys of 

'ordinary people'- some who were victims, some 

perpetrators and some who chose to watch silently. It is 

through their journeys that we experience the explicit and 

implicit impact of violence, and the desperate desire for 

peace.

The Distribution and Exhibition of 

your movies

Percept Picture Company is producing and distributing 

the film in India. I also think independent films need the 

platform provided by various film festivals. The festivals 

help in creating an interest in the film, even in the 

domestic market, apart from of course expanding the 

audiences. While Firaaq is very contextual, it is also very 

universal in what it is trying to say. So, i am hoping that 

it would find a market in other countries too
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Firaaq - A Mirror of Life Time 

Experiences 

When I started writing the script there were moments 

when I realised that there were experiences that had 

inadvertently woven themselves in. And, then there were 

others that I knew I wanted to share with my audiences. 

That's why I truly feel that while Firaaq  is a work of 

fiction, it's also based on a thousand true stories. 

The Writer…

As I began researching and putting my thoughts together 

I felt a collaborator would help me streamline my 

thoughts and also add to the skills of writing. After 

looking around for the appropriate person, I felt that 

Shuchi  Kothari would be the right person to collaborate 

with. She teaches script writing at the Auckland 

University and has similar concerns about violence, 

identity and prejudice.  As continued with our respective 

work, the script took shape over a period of three years. 
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Cinema

Master of Realistic 
Cinema

What according to you deters Indian 
Cinema to be acknowledged amongst 
International Cinema?

The International Cinema, especially Hollywood is well 

entrenched in its international distribution and 

exhibition Network. It is not fair to  compare the situation 

of American films with ours. With films made in different 

languages, we are a special entity within ourselves. Even 

within India quality films do not have many takers. What 

gets widely distributed here are those labeled as 

'Bollywood' which make all kinds of concessions and 

compromises for the box office. The exhibitors and 

distributors shun anything that is of some quality. 

Eventually this gets reflected in the bulk of productions 

carried out in different parts of the country. There is very 

little encouragement  or promotion for the artistic kind of 

of films  which have a chance of being shown in 

international film festivals and bought over by 

international distribution houses. Those who make 

popular films rely more and more on violence and 

vulgarity which they think would help it sell. 

n traditional Kerala Architectural styled house, 

Nalukeetu, the maestro sits reading  Yasunari IKawabata's novel, " The Master of Go "  (Meijin  in its 

original Japanese title).  From the  southern tip of India 

to international arena, he is a well known and critically 

acclaimed filmmaker who brings raw life to celluloid. His 

pace is an exact reflection of life and is free of any 

adulterants. A true story teller Adoor Gopalakrishnan 

never compromises for commercialism.

My Cinema is always searching for answers to 

questions that keep disturbing me. It often 

cocerns the individual, family, the society and 

the state. I am not proposing final answers to 

issues. But the very examination of the issues 

and the awareness the film can bring about 

matters.  

"My concerns keep changing and evolving as I 
continue to live. It is very important for an 
artiste to be true to himself " 
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Adoor 
Gopalakrishnan 

Unnithan

Even quality films we make do not always deal with 

subjects that are easily understood and appreciated. The 

International audience have only a very limited idea about 

our social realities and the political scenario.

Our life,culture, traditions etc are not that known to 

the outside world where as we in India keep 

learning about the West in all earnestness and it 

is no wonder that Hollywood is popularly seen 

in India. Usually an Indian film becomes 

acceptable to the outside audience when the 

subject as well as the treatment endorses 

the West's idea of how we live here in 

India.

In one of your interviews 

you had mentioned about 

your search for the right 

actor for a character 

starts after the script is 

developed. Have you met 

with success in your 

endeavor?

My search for an actor suitable for 

the character is long. But I do not 

compromise on my casting. I always 

find the right actor for the role 

whether is a seasoned actor or a 

novice. What is most important is 

that the actor looks the role. I do 

not believe in over-dramatising 

situations. The characters as well as 

the situations they are in should 

look and feel real. I make every effort 

to convey to my audience the truth of 

life which has many colours and 

manifestations. It should not look raw 

or cluttered. The experience of the film 

should be aesthetic, elevating not 

depressing.  
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Please elaborate your connection with 

the German film industry

Hannes Schimidt and Inge Vogt arrived in Kerala 16 

years ago and discovered the interest that Malayalam 

cinema could evoke in Germany.They analysed and found 

out that Malayalam Cinema brings outside the village life 

representing regional cinema at its best, deleting the 

glamorous pretensions of Bollywood. Hannes Schimidt 

and Inge Vogt, the German couple interviewed me to 

know more about the Malayalam Cinema.  They then 

approached the Munich's VHS Academy to present an 

overview of Malayalam Cinema highlighting its 

experimental landmarks. Their search for real cinema 

from India ended up in extensive research on Malayalam 

Cinema. 

Hannes and Inge organized a Festival programme in 

Munich which was named initially as "Gods, Mars and 

Ordinary People”, was renamed later as "KERALA- THE 

OTHER INDIA". The screening was carried out at two 

venues, the VHS Casteig and the Muncher Filmmuseum. 

A retrospective of films at the German Film Museum 

followed the screening of my documentary, "The Dance of 

the Enchantress",based on Mohiniyattam. 

The Documentary- "Dance of the 

Enchantress”

Through this documentary the audience gets to know the 

land and life of the people that gave birth to this very 

enchanting art. The viewer also learns that this dance has 

evolved through centuries into today's form and style 

acquiring a high degree of sophistication and verve along 

the way. The documentary film was featured in the Goa 

Film Festival, 2007. 

It is Kerala's very own dance form, Mohiniyattam- (Dance 

of the Enchantress). The world outside knows very little 

about this dance form. I made the documentary in 

collaboration with the French dancer Brigitte Chataignier 

who had studied Mohiniyattam in Kerala. 

Brigitte Chataignier is a serious connoisseur of Indian 

culture, specifically of Indian dance, as well as an 

accomplished performer. She began studying 

Mohiniyattam in 1987 first in Kalamandalam and lived in 

Kerala for several years. She collaborated with me in the  

making of the film, "The Dance of Enchantress" in writing 

There is no deficiency of talent in India but the mindless 
commercialization and a lack of awareness of the cinema 
of the world deters them from nursing the right ambitions. 
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SWAYAMVARAM 

Unemplyment is a curse and it is a phenomenon of the third world. It 

was at its worst in the 70s in Kerala. This powerful film is set in such a 

milieu. Viswam and Sita a young couple, not formally married, decide 

to live together on their own without the support of their families. They 

set out in search of a life in the capital town of Kerala. A trip from 

illusion to reality, What happens to them in a society which is in the 

throes of problems and crises is the subject of the film.

NAALU PENNUNGAL 

“Even if they are set 60 years ago, the stories in this film still echo with 

truths about women's lives today. Short and to the point, Four Women 

is a mirror which should make us all uncomfortable with its reflection" 

-Sarah Manvel, 2007. 'Four Women' (Naalu Pennungal), featured in 

London Film Festival and The Miami International Film Festival The 

film premiered in the masters section of the Toronto International Film 

Festival in September,2007. The films has so far been screened at more 

than thirty festivals . The Marathi filmmaker Sachin Kundalkar said 

that his third film Gandh (Smell), an ensemble of three stories 

interconnected by the theme of 'smell', was inspired by Naalu 

Pennungal. 

Review from Ljubljana Film Festival 

Naalu Pennungal in Ljubljana Film Festival report-One of LIFFe's major 

strands this year was an impressive survey of the career of Adoor 

Gopalakrishnan, the 67-year-old from Kerala who is generally ranked 

behind Satyajit Ray, among post-WWII directors from the sub-continent. 

I must admit that I'd never actually seen one of his films until catching 

his latest, Four Women, in Ljubljana -and while I can't claim to have 

been blown away by it, Gopalakrishnan clearly deserving of a higher 

profile in the UK. Four Women is directed in a restrained, quiet, 

classical style, presenting four sensitive and informative glimpses into 

the lives of Indian females during various time-frames in the past sixty 

years. -Neil Young in Films Lounge on December 10th, 2008. making of 

the film, "The Dance of Enchantress" in writing the script as well as 

assisting me in directing. The documentary was Co-produced with La 

Vie Est Belle Films Associés , a French Production Company. 

the script as well as assisting me in directing.The 

documentary was Co-produced with La Vie Est Belle 

Films Associés ,  a French Production Company.

There has been a qualitative decline 

in Indian Cinema according to a 

survey in Festival circuit. What could 

be the reason?

There is no deficiency of talent in India but the mindless 

commercialization and a lack of awareness of world 

cinema deter them from nursing the right ambitions. 

The International audience is receptive to films which 

reflect the life and culture of a people. Instead if the 

cinema tries to tell them silly stories set in improbable 

situations naturally it gets rejected. The common man 

outside the country takes all Indian films for the 

Bollywood the commercial Cinema of Mumbai. This I 

think is very unfair and sad because Bollywood hardly 

reprsents the whole variety of filmmaking in India in so 

many languages and cultures.  
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Vie Est Belle Films Associés , a French Production Company. 

the script as well as assisting me in directing.The 

documentary was Co-produced with La Vie Est Belle 

Films Associés ,  a French Production Company.
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ichard Trombly is a screenwriter and director 

currently developing the Chinese-language Rfeature film "The Journey Home." He has written 

and directed several short films in Mandarin Chinese and 

is a professional scriptwriter. He was the associate 

producer on China Venture Films productions of Milk 

and Fashion and Distance Runners. Richard is also the 

board of director of Obscure Production and the co-

founder of East West Theater in Shanghai. 

Early Life 

I was born in Belchertown a rural town in Northeast USA 

and was raised on a farm with an extended network of 

relatives. My roots on the farm also gave me a sense of 

the value of my opportunity to seek higher education. 

Excelling in the sciences, I was encouraged to take 

engineering sciences in college. While enrolled at the 

University of Massachusetts, I questioned this reasoning 

since I truly loved the literature, theater and film classes I 

was taking and the stage and short film projects I was 

involved in. That impulse to question, lead me to 

question many things, so it is not a surprise I became a 

journalist. As a journalist and editor, I was able to shape 

my writing craft while interviewing fascinating voices who 

all have something important to teach me.  

Migration to China 

I have always been attracted by Asia. But growing up 

during the Cold War, I thought it would be important to 

work for cultural understanding. When USA was in the 

dark years of the Bush regime, I did not want to be there. 

China was a fascinating story for a business journalist, so 

I relocated my family to Shanghai in 2003 and that has 

been my base for exploring Asia. During my time in Asia, 

I worked as a journalist in the entertainment industry 

which presented me with opportunities to write scripts, 

act, develop theater troupe, make films, produce and 

direct. I had also encountered so many fascinating stories 

as a journalist that I wanted to start telling some stories 

of my own, based on realism, but I wanted to branch out 

from journalism. 

Influence and Inspiration of Chinese 

Films

I love the early works of Zhang Yimou, Ang Lee, Chen 

Kaige and such as well as my strong connection to the 

work of Edward Yang. These films, screened in the art 

cinemas were very powerful to me in my formative years 

as a film maker. I also take a guilty pleasure in the 

martial arts films and the large-scale sweeping epics 

Beyond 
the 
Great 
Wall….
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Richard Trombly
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from China. China's film industry is still in development. 

It lacks some level of process and a narrative sense. The 

storytelling of the West is about the individual, while it is 

more about relationships and presenting more an 

ensemble. Things are also more often about plot than 

about character driven actions. This limits many of the 

Chinese films to remain limited to the audiences in 

China. 

That being said, while mainstream Chinese cinema does 

not capture international interests, the film festivals 

around the world present an incredible catalog of 

innovative and fascinating Chinese films that break out of 

the staleness of Hollywood or the art house sensibilities 

of Europe. What is new in cinema is coming from China.

Perspective on Asian Films and 

Market 

The Asian market, especially the 

China market, has been growing 

rapidly in the past few years and 

winning increasing attention in the 

film world. China market alone 

produced over 400 films last year 

but sadly many of these never 

received proper nationwide 

distribution and most will never 

leave the country to reach an 

international audience. Such is true 

of many other nations across Asia. 

But there are indeed quality films, 

interesting voices and new stories 

coming out of Asia and the world is 

increasingly taking notice. 

Experience working in - 

Milk and Fashion and 

Distance Runner.

I came on board the project Milk 

and Fashion after the script was 

locked and shooting was underway. I took on some 

production tasks especially in the post production and 

PR/marketing phases and was asked to write the script 

for the producer's next film. I had already written scripts 

to producer specification and happily undertook this task 

writing the script to the director and producer's 

requirements. These were films aimed at the commercial 

market in China and an invaluable experience for me to 

make connections in and better understand the China 

marketplace. 

Difference that Richard see in the 

Hollywood movies and Asian Movies

The Hollywood movie makers are afraid to take any 

chances. Hollywood produces remakes, rehashed 

formulas that were successful already, and franchises. 

There is nothing new and studio execs will not take any 

risks so few good films get made. Independent films are 

merely squeezing the budget on the studio's model. Many 

have the same actors and directors as we see in studio 

films and are predictably along the lines of studio films - 

being that they follow the same formulas.

European films are trapped in a certain art house feeling 

and are producing much of the same material that circles 

the same themes. 

Despite the lower budgets and therefore often rougher 

edges and less polished content, Asian films deliver 

something unique and genuine. 

China in particular needs to overcome the obstacles of 

governmental censorship before it can reach its potential. 

It is hampered by censorship and control so foreign 

investors are reluctant to invest and directors cannot 

explore their full potential.

Is language a major barrier that 

confines Asian Movies?

Undoubtedly. But I produce films for the international 

markets yet film in Mandarin or the native dialect. If a 

story is strong it will transcend the language barriers and 

connect to something essentially human. That is part of 

the power of film.
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Is language a major barrier that 

confines Asian Movies?

Undoubtedly. But I produce films for the international 

markets yet film in Mandarin or the native dialect. If a 

story is strong it will transcend the language barriers and 

connect to something essentially human. That is part of 

the power of film.
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Asian film markets have long gotten used to watching 

Hollywood, European and other Asian films, either 

subtitled or sound dubbed. In China, there are so many 

spoken dialects that all share the same written form, that 

virtually every film is subtitled. For USA markets, in 

particular, there has long been a barrier around the 

foreign films because Hollywood and American culture in 

general is so English-centric. Many great movies never 

found an English-speaking audience until undergoing a 

Hollywood remake.

But with the advent of the DVD and internet downloading 

as a major distribution channel, subtitles are increasingly 

common and audiences are more accepting of foreign 

language films. This combined with an increasing quality 

of the films produced throughout Asia and the lack of 

creativity and inspiration in the Hollywood studios, will 

continue to drive increasing interest in Asian films 

despite the language barriers.

Can you please brief on why Asian 

Movies are put down against the 

Hollywood movies in the Film 

Festivals? 

Are they? Actually, every time I read about an awards 

festival, there are consistently awards handed out to Asian 

films and frequently it is to a new talent that has made a 

truly groundbreaking film.

Hollywood has the budgets to consistently create an 

annual lineup of quality films that will contend for 

recognition at the festivals and they have the marketing 

savvy and budgets. I think it says a lot to see the 

increasing volume and increasing quality of Asian films. 

Also the attention that major studios are starting to pay to 

Asia and seeking co-productions can only foretell that this 

we will continue to see more Asian films at the film festival 

circuit.  

Current Projects

My current projects are 'The Journey Home' and 'Dark 

Water'. 'The Journey Home' is inspired by a real news 

story. It is a heartwarming drama about growing up, 

enduring hardships and finding the true meaning of 

HOME set against the rich and varied backdrop of modern 

China in an odyssey from the bustling metropolis of 

Shanghai to China's rural villages and back. 'Dark Water', 

the work is a darker work exploring the pressures on 

youth and harsh realities of modern life in China. 

“The film festivals around the world 
present an incredible catalog of 
innovative and fascinating Chinese 
films that break out of the staleness 
of Hollywood or the art house 
sensibilities of Europe. What is new 
in cinema is coming from China.”

ong back, before the cinema of Asia had started making 

waves across the world, Asian cinema meant largely LSatyajit Ray, Akira Kurosawa, Ozu and Mizoguchi. The 

Asian cinema has made a notable contribution to the world of 

cinema. In the past few years, the Asian Films have even grossed 

millions at the box office.  Today, the World of cinema would 

rather said to be incomplete without Asian cinema. In order to 

recognize the excellence of film professionals in the film 

industries of Asian cinema, Asian Film Awards are presented 

annually by the Hong Kong International Film Festival Society. 

The crowning awards presentation ceremony promises an 

evening of glitz and glamour that befits the honoring of 

outstanding achievements in cinema. A panel of 13 members 

composed of various filmmakers, producers, critics, academics 

and other film professionals has formed the Jury of Asian Film 

Awards 2011.

Honouring Asia's Finest Flicks

Best Film

Best Director

Best Actor 

AFTERSHOCK

Mainland China / Hong Kong

CONFESSIONS

Japan 

LET THE BULLETS FLY

Mainland China / Hong Kong 

PEEPLI LIVE

India 

POETRY

South Korea 

UNLCE BOONMEE WHO CAN RECALL 
HIS PAST LIVES

Thailand 

FENG Xiaogang

AFTERSHOCK

Mainland China / Hong Kong

JIANG Wen

LET THE BULLETS FLY

Mainland China / Hong Kong 

LEE Chang-dong

Poetry

South Korea 

MIIKE-Takashi

13 ASSASSINS

Japan 

NA Hong-jin

THE YELLOW SEA

South Korea

NAKASHIMA Tetsuya

CONFESSIONS

Japan 

CHOW Yun-fat

LET THE BULLETS FLY

Mainland China / Hong Kong 

GE You

SACRIFICE

Mainland China / Hong Kong 

HA Jung-woo

THE YELLOW SEA

South Korea 

Ethan JUAN Ching-Tien

MONGA

Taiwan 

YAKUSHO Koji

13 ASSASSINS

Japan 

Best Actress

Best Newcomer

Best Supporting Actor

JEON Do-yeon

THE HOUSEMAID

South Korea 

KIKUCHI Rinko

NORWEGIAN WOOD

Japan 

MATSU Takako

CONFESSIONS

Japan 

XU Fan

AFTERSHOCK

Mainland China / Hong Kong 

Michelle YEOH

REIGN OF ASSASSINS

Mainland China / Hong Kong / Taiwan 

 

Mark CHAO Yu-Ting

MONGA

Taiwan 

Aarif LEE

ECHOES OF THE RAINBOW

Hong Kong 

Omkar Das MANIKPURI

PEEPLI LIVE

India 

CHOI Seung-hyun (T.O.P)

71: INTO THE FIRE

South Korea 

Zhou Dongyu

UNDER THE HAWTHORN TREE

Mainland China 

HUANG Xiaoming

SACRIFICE

Mainland China / Hong Kong 

Sammo HUNG Kam-po

IP MAN 2

Hong Kong 

OKADA Masaki

CONFESSIONS

Japan 

RYU Seung-beom 

THE UNJUST

South Korea

YU Hae-jin

MOSS

South Korea 

Best Supporting Actress

Best Screenplay

Best Cinematography

Best Production Design

AOI Yu

ABOUT HER BROTHER

Japan 

KIMURA Yoshino

CONFESSIONS

Japan 

Carina LAU Kar-ling

LET THE BULLETS FLY

Mainland China / Hong Kong 

Shanty PAREDES

MADAME X

Indonesia 

YOON Yeo-jeong

THE HOUSEMAID

South Korea 

ZHU Sujin, SHU Ping, JIANG Wen, GUO 
Junli, WEI Xiao, LI Bukong

LET THE BULLETS FLY

Mainland China / Hong Kong 

PANG Ho-cheung, Heiward MAK

LOVE IN A PUFF

Hong Kong 

LEE Chang-dong

POETRY

South Korea 

SU Chao-Pin

REIGN OF ASSASSINS

Mainland China / Hong Kong / Taiwan 

PARK Hoon-jung

THE UNJUST

South Korea 

LEE Mogae

I SAW THE DEVIL

South Korea 

Jake POLLOCK

MONGA

Taiwan 

Mark LEE Ping-Bin

NORWEGIAN WOOD

Japan 

Hassan KYDYRALIYEV

THE LIGHT THIEF

Kyrgyzstan 

Kenny TSE Chung-to

THE STOOL PIGEON

Hong Kong 

HAYASHIDA Yuji

13 ASSASSINS

Japan 

James CHOO Sung-pong

DETECTIVE DEE & THE MYSTERY OF 
THE PHANTOM FLAME

China / Hong Kong 

Eros EFLIN

MADAME X

Indonesia 

HUANG Mei-Ching, CHEN Po-Jen

MONGA

Taiwan 

LEE Hwo-kyoung

THE YELLOW SEA

South Korea 

Best Music Score

Best Editing 

Best Visual Effects 

Best Costume Design

SAITO Kazuyoshi

GOLDEN SLUMBER

Japan 

Sandee CHAN

MONGA

Taiwan 

Indian Ocean

PEEPLI LIVE

India 

Peter Kam Pui-tat, Anthony Chue

REIGN OF ASSASSINS

China / Hong Kong / Taiwan 

JANG Young-gyu, LEE Byung-hoon

THE YELLOW SEA

South Korea 

YAMASHITA Kenji

13 ASSASSINS

Japan 

KOIKE Yoshiyuki 

CONFESSIONS

Japan 

NAM Na-young

I SAW THE DEVIL

South Korea 

Hemanti SARKAR

PEEPLI LIVE

India 

MENG Peicong

UNDER THE HAWTHORN TREE

Mainland China 

LEE Hee-kyung, YOO Young-jae

71: INTO THE FIRE

South Korea 

Phil JONES

AFTERSHOCK

Mainland China / Hong Kong 

Phil JONES

DETECTIVE DEE & THE MYSTERY OF 
THE PHANTOM FLAME

Mainland China / Hong Kong 

YAMAZAKI Takashi

SPACE BATTLESHIP YAMATO

Japan 

PARK Jung-ryul

THE MAN FROM NOWHERE

South Korea 

SAWATAISHI Kazuihiro

13 ASSASSINS

Japan 

Bruce YU Ka-on

DETECTIVE DEE & THE MYSTERY OF 
THE PHANTOM FLAME

China / Hong Kong 

William CHANG Suk-ping

LET THE BULLETS FLY

China / Hong Kong 

Yen-Khe LUGUERN

NORWEGIAN WOOD

Japan 

CHOI Se-yeon

THE HOUSEMAID

South Korea
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JANG Young-gyu, LEE Byung-hoon

THE YELLOW SEA

South Korea 

YAMASHITA Kenji

13 ASSASSINS

Japan 

KOIKE Yoshiyuki 

CONFESSIONS

Japan 

NAM Na-young

I SAW THE DEVIL

South Korea 

Hemanti SARKAR

PEEPLI LIVE

India 

MENG Peicong

UNDER THE HAWTHORN TREE

Mainland China 

LEE Hee-kyung, YOO Young-jae

71: INTO THE FIRE

South Korea 

Phil JONES

AFTERSHOCK

Mainland China / Hong Kong 

Phil JONES

DETECTIVE DEE & THE MYSTERY OF 
THE PHANTOM FLAME

Mainland China / Hong Kong 

YAMAZAKI Takashi

SPACE BATTLESHIP YAMATO

Japan 

PARK Jung-ryul

THE MAN FROM NOWHERE

South Korea 

SAWATAISHI Kazuihiro

13 ASSASSINS

Japan 

Bruce YU Ka-on

DETECTIVE DEE & THE MYSTERY OF 
THE PHANTOM FLAME

China / Hong Kong 

William CHANG Suk-ping

LET THE BULLETS FLY

China / Hong Kong 

Yen-Khe LUGUERN

NORWEGIAN WOOD

Japan 

CHOI Se-yeon

THE HOUSEMAID

South Korea
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NOMINATIONS for AFA 2011



Asia Market Screening at 

FILMART
rd

Date : 23  March   

Time : 4.15pm - 6.05pm

Filmart 

room N209-N210 
(By Invitation Only)

Meeting 

Visit us at 

Booth 1C - A27 

(21 March - 24 March)




