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estival de Cannes, the festival of festivals, 

keenly awaited by film enthusiasts all over the Fworld, every year, is back. The beautiful resort 

town of Cannes in the south of France will be the 

focus of global media, from 15th to 26th of May 2013, 

as artists, film professionals, producers, distributors, 

cine fans, media persons and business executives 

from all over the world converge on it for the 

prestigious festival.

The 66th edition of Cannes international film festival 

will showcase 19 films in the competition section, and 

15 films in un-certain regard in addition to films 

under out of competition and special screening 

categories. The globally acclaimed film director Steven 

Spielberg is the nominated jury president of this 

year's festival.He is teamed with dignitaries like Nicole 

Kidman, Ang Lee, Christoph Waltz, Lynne Ramsay and 

many others as jury members. After being nominated 

as jury president, Speilberg said-" It is an honour and 

a privilege to preside over the jury of a festival that 

proves again and again that cinema is the language of 

the world". This is a testimony of the high esteem of 

Cannes festival in the industry. 

The 66th Festival de Cannes opens on the 15th May 

with the screening of the highly anticipated 3D 

adaptation of 'The great Gatsby' by Baz Luhmann, and 

closes on 26th May with the screening of the thriller 

'Zulu' shot in South Africa by Jerome Salle.

To commemorate the 100th year of Indian cinema, 

India has been accorded the special status of guest 

country in the 66th Cannes festival. Indo-French 

relations extend to cultural dimensions like 

performing arts, visual arts, literature, music and 

cinema. Indo-French ties have seen audio visual co-

operation and support for the spread of cinema. The 

co-production treaty of 2005 is a mile stone in Indo- 

French co-operation. Film festivals in India and 

France have further fortified this relationship.

To mark the restoration of one of the masterpieces of 

world cinema, Alfred Hitchcock's 'Vertigo', the Festival 

de Cannes has invited it's heroine, Kim Novak to grace 

the event with her presence. Novak will attend the 

screening of 'vertigo' filmed in 1958, which will be 

shown in its restored form as part of Cannes classics.

This special edition of All lights is dedicated to the 

66th Cannes festival. In addition to the cover story on 

the 100 years of Indian Cinema , we have a feature on  

the history of French cinema & its culture, a bunch of 

interesting film  and festival reviews, a special story 

on the  ' king of Cult Cinema'-Quentin Tarentino and a 

lot more interesting ingredients. 

Come to Cannes, do not miss out the action at the 

world's greatest entertainment arena, with none other 

than Steven Spielberg declaring the coveted Palme 

d'Or to the most outstanding film of the year! Wander 

through Marche du Film, the busiest film market, just 

for the heck of it !!!

Wishing all our readers an ecstatic Cannes experience!

Festival 
of Festivals

Lakshmy Ravindran

Editor

Editorial

The 
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annes International Film Festival (Festival de 

Cannes), the most prestigious and publicized Cfilm festivals in the world is hurling up for its 

66th edition at the Palais des Festivals et des Congrès 

from 15th to 26th May 2013.

Cannes event claims to change every year: be it the 

posters, films, juries, prizes, guaranteeing shelter to 

endangered artists. As a part of this revolutionary 

change, this edition of Cannes has invited press 

cartoonists to exhibit their satirical, sharp and 

talented drawings on the theme of cinema. A 

multitude of past Palme d'Or winners and a strong 

Asian presence mark this year's Official Selection for 

the 66th annual Festival de Cannes. 

This year's jury panel would be graced by Steven 

Spielberg, while Palme d'Or winner Jane Campion will 

oversee the short film competition category. Danish 

director Thomas Vinterberg will lead the jury for the 

popular Un Certain Regard sidebar of the festival, 

which will be opened by Sofia Coppola's The Bling 

Ring.

This year 1,858 films have been submitted to the 
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festival's selection committee. The Competition lineup 

includes Croisette regulars Steven Soderbergh and the 

Coen Brothers, as well as Roman Polanski. This year, 

Soderbergh will present his Liberace biopic Beyond 

the Candelabra, starring Michael Douglas and Matt 

Damon, the Coens will bring Inside Llewyn Davis, 

starring Carey Mulligan, Justin Timberlake and John 

Goodman, and Polanski will bring Venus in Fur to the 

Competition. They are joined in the Competition by 

the likes of Nicolas Winding Refn's Only God Forgives, 

which reunites the director with his Drive star Ryan 

Gosling, Alexander Payne's Nebraska, French favorite 

Arnaud Desplechin's U.S.-set Jimmy P. (Psychotherapy 

of a Plains Indian) with Benicio Del Toro, and Iranian 

director Asghar Farhadi's French production The Past, 

starring Berenice Bejo. Valeria Bruni-Tedeschi, who 

will screen Un Chateau en Italie, is the only female 

director in the Competition.

The Competition and Un Certain Regard sidebar 

lineups include a strong Asian presence. Screening in 

Cannes but Out-of-Competition, are J.C. Chandor's 

ocean drama All Is Lost, starring Robert Redford, and 

Blood Ties by Guillaume Canet. While the Un Certain 

To the ravishing 
Cannes…
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celebrate hundred years since the birth of Indian 

Cinema. The Festival de Cannes is delighted to 

celebrate one of the most important countries in the 

world of cinema, a country with a prestigious history 

and tradition, one whose current day and creative 

impulses are a perennial example of vitality.

The 2013  cinefondation has selected 18 films among 

the 1,550 submitted this year from 277 schools from 

all around the world.

Cannes is known to have a prodigy of 

honoring the legends of Hollywood 

through its poster themes. This year's 

film festival organizers have chosen a 

photograph of late Paul Newman and 

wife Joanne Woodward for its 66th 

edition poster. This picture was taken 

during production of their 1963 film, 

A New Kind of Love, directed by 

Melville Shavelson. Through the 

poster image, Cannes this year pays 

their tribute to Newman, who died in 

2008, and to mark his undying 

admiration for Woodward, his wife and 

most favored co-star. The pair was 

honored by the film festival in 1958 - 

the year of their 

marriage, with the 

selection In 

competition of Martin 

Ritt's The Long Hot 

Summer, the first film 

in which they appeared 

together. 

Throughout the years, the 

constant increase in participants 

has made Cannes the annual meeting place for film 

industry professionals. Marché du Film is an 

international event conceived, organized, and planned 

around one goal: the successful production of all 

films. Marché attracts 10,000 participants who use 

this unique environment to debut and discover almost 

4,000 films and projects in 34 screening rooms. The 

global leadership of Marché du Film de Cannes strives 

to serve the industry as best it can by anticipating the 

needs of the industry, adapting its tools to new market 

standards, fostering new partnerships, and 

contributing to the economic health of the film 

industry. 

With the combination of more than 

10,000 participants, 4,000 films 

presented, 1,500 screenings, and 

1963 Paul Newman and Joanne Woodward

A Scene From 'The Great Gatsby' 

A scene from the movie ' Zulu’

Steven Spielberg Jane Campion Thomas Vinterberg

Bombay Talkies Movie Poster
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Regard sidebar includes films such as Flora Lau's 

Bends, James Franco's As I Lay Dying, Anonymous by 

Mohammad Rasolouf, Les Salauds by Claire Denis, 

Fruitvale Station by Ryan Coogler, Omar by Hany Abu-

Assad and Death March by Adolfo Alix Jr. 

Baz Luhrmann's The Great Gatsby is 

announced as the opening film at the 

Film Festival. The selection is 

guaranteed to bring Hollywood glamor 

to the Croisette, with Leonardo 

DiCaprio, Tobey 

Maguire and 

Mulligan set to 

walk the red 

carpet. The 

titles that will 

be shown in 

Cannes in 

special 

screenings are: 

Roman 

Polanski's 

Weekend of A 

Champion, Jerry Lewis tribute Max 

Rose by Daniel Noah, Mohammad Ali's 

Greatest Fight from Stephen Frears, 

Roberto Minervini's Stop the 

Pounding Heart, and Cannes 

exploration Seduced and Abandoned 

by James Toback, which was shot 

during last year's festival.  

India will be the guest country at the 2013 Cannes 

Film Festival, the third country after Egypt (2011) and 

Brazil (2012) to be given a special spotlight. The 

Cannes focus will coincide with Indian cinema's 

celebration of its 100th anniversary next year. A 

special session honoring India, this year's special 

guest country, will show Bombay Talkies, from Anurag 

Kashyap, Dibakar Bajerjee, Zoya Akhtar and Karan 

Johar. Meanwhile, Amit Kumar's Monsoon Shootout 

and Johnnie To's Blind Detective will get midnight 

screenings. Also previously announced, the Orlando 

Bloom and Forest Whitaker-starring, South Africa-set 

thriller Zulu will be the closing night film. French 

actress Audrey Tautou will host both the opening and 

closing evenings as the mistress of ceremonies.  

The Festival de Cannes has chosen NFDC Film Bazaar 

2012 to announce its plans to welcome a large 

delegation from the Indian Film industry to Cannes to 

Highlights Highlights

Audrey Tautou
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millions of dollars spent, the Marché 

du Film is the most important event 

in the industry. In 2012, 11409 

participants attended Marché du Film 

(+8% compared to 2011). The festival 

market organizes various workshops 

which provides a series of daily 

sessions conducted by esteemed 

specialists on various subjects, 

including co-production and 

international financing, International 

sales, pitching skills, and a coaching 

session with top-notch consultants. 

The specific aim is to help producers 

to achieve their goals within the 

International market and get the most 

out of their participation at the 

Marché du Film and Festival de 

Cannes.

Maintaining a solid connection with its past, the 

festival is ready to take on board new and original 

concepts. The festival has evolved tremendously over 

the years while seeking to preserve its core values: a 

passion of cinema, discovery of new talent, and 

bringing together of professionals and journalists 

from around the world with the aim of contributing to 

the creation and distribution of films. Every new 

edition, new projects are conceived, experiences are 

shared and different cultures are discovered. The 

Festival de Cannes has remained faithful to its 

founding purpose boosting film industry worldwide 

and celebrating cinema at an international level. It is 

this dynamism of the festival that makes it a true 

reflection of its time.

Highlights
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irca 1913, India's first ever heroine was found 

in a man called Anna Salunke. He was to star Cin Dadasaheb Phalke's magnum opus Raja 

Harishchandra. On 3 May that year, India's first full 

length motion picture was released.  This silent 

Marathi epic was a story about the king who never 

lied. It was directed and produced by Dadasaheb 

Phalke, who is now known as the father of Indian 

cinema.  He justifies this title by introducing the 

traditions of filmmaking to India-he was his own 

cameraman, art director, costume designer, editor, 

processor, printer, developer, projectionist and even 

distributor! 

It has been a hundred years since then.

A 100 years of film making, of unique quirks and 

genres- with song and dance routines, flowers and 

burning fire as euphemisms, larger than life 

characters, social melodramas, coming of age tales, 

gritty underworld movies, candyfloss romance and 

action capers. It shouldn't be a surprise that Indian 

cinema, with its varied history, has a nebulous identity 

that has changed faces over time. And yet, our 

infatuation with the celluloid has never stopped since 

the French brothers Lumiere introduced the concept 

of moving images with a screening in Bombay in 

1896. 

Indian film industry is a sprawling 

beast-it has been releasing a 1000 

film per year as opposed to 

Hollywood's 100 per year. Bollywood 

makes up the majority of this industry 

while regional film industries make up 

the rest. (Tamil, Telugu, Kannada, 

Malayalam, Marathi, Oriya, Bengali, 

Gujarati, Bhojpuri etc). The rise of 

three most prominent film industries 

in India can be traced back to the 

time when European exhibitors 

showcased foreign films in Bombay, 

Beginnings of 
Bombay Talkies: 
A look at how it all began 

Madras and Calcutta. Directors like 

Satyajit Ray were big fans of foreign 

films and were heavily influenced by 

that.

 Before Dadasaheb's epic, short films were a common 

feature in India, especially by late 1890's- the first of 

which was directed by photographer Hiralal Sen 

called 'The Flowers of Persia'. Raja Harishchandra 

ushered in an era of full length feature films- the 

Telegu film industry made Bhishna Pratigna, which 

was released in 1921 and Bengal's first silent film in 

November 1919. While the early films banked on 

mythologies and love stories (Indian cinema's tryst 

with love stories began in the silent era!), late 1920's 

saw adaptations of novels into films. The movie that 

set the trend of for dialogues and playback singing, for 

sound, was Ardeshir Irani's ‘Alam Ara’-the first talkie 

in 1931. It was the first talkie to be released as 

regional directors were in process of making talkies. ( 

Bengali talkie ‘Jamai Shahsti’, Telegu 'Bhakta 

Prahlada’ and multilingual 'Kalidas' released later that 

year respectively. ) The advent of talkies meant the 

death of silent movie era, and many silent movie 

directors retired, unable to cope with the changing 

industry. The talkies brought song and dance dramas, 

dialogues, and a first playback singer in form of 

Mohammed Khan.  This became a unique part of 

Indian cinema's identity. The talkies also 

experimented with new ideas for stories- and social 

themes, especially, came to forefront. For example, 

Premankur Atorthy's 'Dena Paona' (1931) explored the 

atrocities committed by zamindars in villages. 

From silent era to 3D, the journey of this film industry 

ran into tumultuous times in the 40's where the 

decade saw war and numerous political changes. 

Bolder themes were tackled to keep up with the 

consciousness- the film Kismet released in the midst 

of Second World War showed a first anti-hero and an 

unmarried pregnancy. Against this backdrop, 

filmmakers like V. Shantaram, Bimal Roy, Raj Kapoor, 

and Mehboob Khan made their films. This era was 

also a golden age for music, and names like S. D 

Burman, Madan Mohan and Shankar Jaikishan 

became a household name.

Following India's Independence, the late 1940's to 

1960's was considered the Golden Age of Indian 

cinema by historians. Parallel cinema movement led 

by Bengali filmmakers emerged, and  Satyajit Ray's 

'Pather Panchali' and Apu Trilogy  brought home 

Raja Harischandra 

Coverstory Coverstory

1931 Alam AraPather Panchali

ALL LIGHTS, MAY 2013 09



ALL LIGHTS, MAY 201308

irca 1913, India's first ever heroine was found 

in a man called Anna Salunke. He was to star Cin Dadasaheb Phalke's magnum opus Raja 

Harishchandra. On 3 May that year, India's first full 

length motion picture was released.  This silent 

Marathi epic was a story about the king who never 

lied. It was directed and produced by Dadasaheb 

Phalke, who is now known as the father of Indian 

cinema.  He justifies this title by introducing the 

traditions of filmmaking to India-he was his own 

cameraman, art director, costume designer, editor, 

processor, printer, developer, projectionist and even 

distributor! 

It has been a hundred years since then.

A 100 years of film making, of unique quirks and 

genres- with song and dance routines, flowers and 

burning fire as euphemisms, larger than life 

characters, social melodramas, coming of age tales, 

gritty underworld movies, candyfloss romance and 

action capers. It shouldn't be a surprise that Indian 

cinema, with its varied history, has a nebulous identity 

that has changed faces over time. And yet, our 

infatuation with the celluloid has never stopped since 

the French brothers Lumiere introduced the concept 

of moving images with a screening in Bombay in 

1896. 

Indian film industry is a sprawling 

beast-it has been releasing a 1000 

film per year as opposed to 

Hollywood's 100 per year. Bollywood 

makes up the majority of this industry 

while regional film industries make up 

the rest. (Tamil, Telugu, Kannada, 

Malayalam, Marathi, Oriya, Bengali, 

Gujarati, Bhojpuri etc). The rise of 

three most prominent film industries 

in India can be traced back to the 

time when European exhibitors 

showcased foreign films in Bombay, 

Beginnings of 
Bombay Talkies: 
A look at how it all began 

Madras and Calcutta. Directors like 

Satyajit Ray were big fans of foreign 

films and were heavily influenced by 

that.

 Before Dadasaheb's epic, short films were a common 

feature in India, especially by late 1890's- the first of 

which was directed by photographer Hiralal Sen 

called 'The Flowers of Persia'. Raja Harishchandra 

ushered in an era of full length feature films- the 

Telegu film industry made Bhishna Pratigna, which 

was released in 1921 and Bengal's first silent film in 

November 1919. While the early films banked on 

mythologies and love stories (Indian cinema's tryst 

with love stories began in the silent era!), late 1920's 

saw adaptations of novels into films. The movie that 

set the trend of for dialogues and playback singing, for 

sound, was Ardeshir Irani's ‘Alam Ara’-the first talkie 

in 1931. It was the first talkie to be released as 

regional directors were in process of making talkies. ( 

Bengali talkie ‘Jamai Shahsti’, Telegu 'Bhakta 

Prahlada’ and multilingual 'Kalidas' released later that 

year respectively. ) The advent of talkies meant the 

death of silent movie era, and many silent movie 

directors retired, unable to cope with the changing 

industry. The talkies brought song and dance dramas, 

dialogues, and a first playback singer in form of 

Mohammed Khan.  This became a unique part of 
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From silent era to 3D, the journey of this film industry 

ran into tumultuous times in the 40's where the 

decade saw war and numerous political changes. 

Bolder themes were tackled to keep up with the 
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prizes from many international festivals which further 

established a niche for the Parallel Cinema movement. 

The cinematographer Subrata Mitra of Apu trilogy 

became widely known as well, especially for the 

technique called the 'bounce light effect' to recreate 

daylight on sets. This era also saw filmmakers like 

Ritwik Ghatak, Guru Dutt, Bimal Roy, Mehboob Khan, 

K Asif, Raj Kapoor, KV Reddy, L V Prasad and classic 

movies of Satyajit Ray's cinema, Madhumati, Do 

Bheega Zameen, Shree 420, Awaara, Pyasa, Mother 

India, Mughal E Azam, Mayabazar and Chemmeen . 

The Cinematograph Act which had come into force in 

1920's was revised in 1952 where regional autonomy 

to the state to regulate a film's content was taken away 

and unified  and reconstituted as the Central Board of 

Film Censors. Films, television shows, television ads 

cannot be publicly exhibited in India without the 

approval of this body.

Success of films like Sholay, 

Zanjeer and Deewar in 70's 

made it the age of the angry 

young man- and Amitabh 

Bacchan rose to prominence 

by embodying this trope. The 

80's saw emergence of woman 

filmmakers as well as 

commercial cinema that 

continued throughout the 90's. 

The late 90's saw a genre of 

filmmaking called 'Mumbai 

noir'-  urban films reflecting 

the social problems of 

Mumbai. It started with 

commercial and critical 

success of Satya- directed by 

Ram Gopal Verma and written by Anurag Kashyap. 

Satya set the bar for movies like Chandni Bar, Traffic 

Signal, D, and Black Friday. 90's with its mix of 

romance, action, thrillers and comedies brought us 

stars like Shah Rukh Khan, Rajnikanth, Madhuri 

Dixit, Salman Khan, Aamir Khan, Chiranjeevi, Juhi 

Chawla and Hrithik Roshan. The 90's also saw 

technological changes- the use of special effects, 

advanced sound effects and to catering to an 

international appeal. The films of the south which 

made incredible strides in the 80's also carved itself a 

niche audience with several new filmmakers. Adoor 

Gopalkrishnan, a veteran of Malayalam cinema is 

often seen as Satyajit Ray's spiritual heir. Indian 

filmmakers such as Mrinal Sen, Ritwik Ghatak, G. 

Aravindan, Shaji N.Karun, Kasinadhuni Viswanath, Girish 

Kasaravalli, Shyam Benegal ,Mani Ratnam  ,Shekhar Kapur, 

Mira Nair,Rajnesh Domalpalli, Deepa Mehta, Nagesh 

Kukunoor and Karan Johar have found much acclaim 

internationally.

The Indian society is now 

multicultural and increasingly 

globalised- a change that is reflected 

in its cinema with the emergence of 

nuanced new age filmmakers like 

Dibaker Bannerjee, Vishal Bharadwaj, 

Rajkumar Hirani 

and Anurag 

Kashyap. Cinema 

reinforces, holds 

on to artifices of 

the society- a 

cycle of celluloid 

inspiring the 

reality inspiring 

celluloid. As put 

aptly by Jahn 

Barua, "Film 

making is like 

nuclear power, if used properly, it can 

immensely help the mankind. And if 

misused, it can destroy many minds". 

Let us hope, that Indian cinema 

continues to hold up the distorted 

mirror of our realites and society, 

continues to entertain us with 

aplomb so we'd have more to 

celebrate in for the next centenary.
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'ORA is a haunting, yet sweet, film 

chronicling a young woman's migration Dfrom oppression in Romania to democracy 

in the United Kingdom. It provides many lessons 

about the cut-throat reality and severe choices that 

individuals, particularly foreign migrants, are faced 

with at the crossroads of freedom and opportunity. 

Delia Antal bravely presents a fresh and gritty 

perspective on a very current social issue, making 

D'ORA an important contribution to modern 

European cinema.

Delia Antal is a newcomer to the director's chair, 

making her first directorial debut in her film, D'ORA 

(2013), which will be released late autumn. 

Characteristic of her ambition, she also wrote, 

produced and starred as lead actress in the film. Her 

dedication to the industry has her travelling quite 

frequently back and forth from her home in London 

to the film capital of the world, Los Angeles. It was 

there in Hollywood during her acting studies; Delia 

discovered that she had a knack for writing and 

directing. She was encouraged by her acting coach to 

create her own opportunities with her own lead roles. 

She has also studied film in London; her education 

runs the gamut from acting, writing to producing. Her 

inspiration to be involved in all levels of her film 

production reflects her admiration for her idol Clint 

Eastwood and his unique way of filling many roles in 

one film: acting, directing, writing and producing. It 

has become a trend for Delia as she already followed 

the same process in her second project, the 

documentary We CANNES, which follows her journey 

as a first time filmmaker to the prestigious film 

festival.

Though she has made it in this glamorous industry, 

Delia credits her success to her humble upbringing. 

She was born on 26 January 1981 in the stunning 

Transylvania region of Romania to her parents Dorel 

and Ileana Antal. They were factory workers during 

the communist regime and later became small traders 

in her hometown Zalau. She always had a keen 

Art Imitates Life: 
A journey of a life on film D'ORA 
by Delia Antal Based on true story

interest in acting but due to peer pressure and limited 

opportunities, she sidelined these ambitions. Instead, 

she pursued a degree in economics. Defiant of others 

expectations, she moved to London in 2004 after 

completing university. This new life did not start as a 

dream for her. She had to fight discrimination, 

language barriers and cultural shock. She labored 

tirelessly in many low paying jobs and went through 

other experiences which nearly destroyed her will to 

pursue her dreams. But she kept her spirit high and 

decided to let her life inspire her art. She began 

conceptualizing D'ORA*, based on her experience as 

an immigrant trying to survive in London. Scraping 

together all of her earnings and savings, Delia 

dedicated all her time and money to acting and film-

making.

Great inspiration: Delia Antal, a talent 

to watch out for

Delia, through her company 28 Films Ltd, strives to 

create inspiring, educative and thought provoking 

films, which are reflective of contemporary culture 

and the hard economic landscape we are living 

through today. By creating raw and uncompromising 

issue-led films, which are relevant to modern day life, 

she hopes to educate wider audiences about 

humanistic issues. At the moment, Delia Antal is still 

writing and directing her own screenplays, but hopes 

to expand to stories that she relates to a deep 

emotional level and play many different roles in other 

directors' movies.  Her approach is innovative, stylish 

and emotionally compelling. As a creator, she is keen 

to break boundaries on current, yet 'silent' issues.

 Delia is young, gorgeous and ambitious but still 

hasn't lost sight of the experiences that led her to 

where she is today. And that makes her one to watch 

out for.

Actress/Director/Writer/Producer of:

WE CANnes (2014) D'ORA (2013)

*Delia Antal also wrote a book D'ORA in 2010, that her 

debut movie is based on.

~ Chisomo Kalinga, Editor and Literary Researcher
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Down the 
memory Lane 

 century old great journey of Indian cinema 

has commenced with the tradition of showing Amovies in travelling tents known as Touring 

Talkies. Although the Touring Talkies are 106 years 

old in India, now for about half a century these 

travelling tents are disappearing into the shades of 

negligence. The Marathi film 'Touring Talkies' directed 

by Gajendra Ahire and produced by Trupti Bhoir is 

an effort to bestow up some discerning light into the 

need of recognizing travelling tents as a tradition 

which today's society needs to be re-enlightened 

about.

The main protagonist of the movie is a girl named 

Chandi, who runs one such tent called 'Chandi 

Touring Talkies'. Her younger brother Babulal, who 

aspires to be a Director in the future, is her helping 

hand in running the tent. Her father Bapuseth, an 

alcoholic and a gambler, is a wayward good for 

nothing father, who has lost the fortunes bestowed 

upon him by the touring talkies to his vices. Raja 

Rangeela is the announcer for the talkies who is the 

vocal publicity specialist who uses rhyme and 

A special report on the Indian movie - ‘Touring Talkies’
limerick to entice the audience. He shares a special 

bond with Chandi as he helped raise her since 

childhood.

The story starts with the latest Marathi film 'Gela 

HaatCholi' is running successfully in Chandi's Touring 

Talkies. Her daily collections are swelling and she is 

forced to keep her dad locked in the box office with 

the collection of the day as he is a compulsive 

gambler. Her competitor Subhnya, who runs the rival 

'Shehenshah' talkies sees his chance for sabotage in 

this and unlocks the box office door and entices 

Bapuseth to a card game. Unable to resist the urge 

Bapuseth gives in and loses the entire collection in the 

game and in his drunken bravado also ends up 

pledging the talkies itself to the local money lender. 

Chandi who discovers all too late of her father's 

betrayal ends up facing a huge mortgage and is left 

with six months to redeem her tent from liquidation. 

The producer of 'Gela HaatCholi' who is belligerent 

upon hearing that the entire collection was lost in a 

card game, takes away the film reels from Chandi and 

worse still gives it to the architect of her tragedy, 
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Subhnya.

As Chandi is left stranded hopeless with just the 

mortgage around her neck and no movie to show, 

enters Avinash, an avid filmmaker, from the world of 

art films. He is also left stranded by Subhnya without 

a screen to show his film 'ShaiHote Shubra', as 

Subhnya is more interested in                    showing 

the commercially successful fare of 'Gela HaatCholi'. 

As Chandi sees that Avinash and she have a common 

enemy, she offers to show his film in her tent. But 

when she hears Avinash's take on his film and its title, 

she soon realizes that she has to device a unique 

marketing strategy to get the local audience to 

patronize the film. She changes the title and designs 

commercial posters and runs a raffle with enticing 

prizes. Avinash who is shocked at first at her 

nonchalant approach to publicize his film, soon 

begins to understand Chandi's unique philosophy on 

cinema and ultimately on life itself. From film maker 

he soon becomes a film student at Chandi Touring 

Talkies which is his gateway to a whole new world of 

cinema. Whether Chandi's strategies work and 

whether she is able to make the mortgage in the 

stipulated time of six months and redeem her tent 

forms the rest of the story.

Well acclaimed filmmaker from Maharashtra who has 

bagged several national awards for direction Gajendra 

Ahire is the director of 'Touring Talkies. The script 

and dialouges of the film has also credited to him. He 

has written several family dramas and made films on 

social themes. A distinct feature of Gajendra Ahire's 

cinema is that his films never shy away from harsh 

realities of the society. This gives bold and realistic 

touch to his films, a rare quality in Indian cinema. 

Trupti Bhoir, the central character in the film who is 

also the producer of the film, is one among the most 

celebrated actors from Maharashtra. Trupti was a 

part of theatre before entering the mainstream cinema 

and has set Guinness world record by producing 

Marathi film 'Agadbamb' that revolves around an 

overweight woman, has sent two entries to the 

Guinness Book of World Records. One is for shooting 

the film in 17 days flat with entire body make-up and 

the second is for shooting a song with make-up put on 

for 26 hours.

World renowned Indian musician Ilayaraja has 

composed the music for 'Touring Talkies'. He remains 

one of the most popular composers to have emerged 

from India. He integrated folk lyricism (in Tamil) and 

introduced broader Western musical sensibilities into 

the South Indian musical mainstream. A gold 

medalist in classical guitar from Trinity College of 

Music, London, in 1993, he is said to the first Asian to 

compose a full symphony performed by the Royal 

Philharmonic Orchestra in London's Walthamstow 

Town Hall, which is not released yet. In 2003, 

according to a BBC international poll, people from 

155 countries voted his composition "Rakkamma 

Kaiya Thattu" from the 1991 film 'Thalapathi' fourth 

in the world's top 10 most popular songs of all time. 

He was also nominated in the Best Indian album 

Music Awards category at US based Just Plain Folks 

Music Organization, which is the largest grassroots 

music organization in the world, and stood third for 

his "Music Journey: Live in Italy".

Most renowned technicians from India like 

Cinematographer Amol Gole who became a pioneer in 

digital filmmaking through DSLR cameras, Ballu 

Saluja, a well appreciated award winning editor who 

has edited the Indian movie 'LAGAAN', which was 

nominated at OSCARS in 2002 etc are part of this 

prestigious film. 
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ali, Indonesia - BALINALE International Film 

Festival celebrates the art of global cinema in Bpresenting all genres of mainstream, 

independent, documentary and short films from 

around the world. The weeklong event is held on the 

island of Bali 4-10 October 2013. 

BALINALE is the only international film festival in 

Indonesia and recognized internationally for the 

quality and diversity of its programming and its 

professional delivery of the associated events. Known 

The Bali Expo

BALINALE 
INDONESIA'S ONLY INTERNATIONAL FILM FESTIVAL 
IS NOW OPEN FOR SUBMISSIONS

for its specialized knowledge and importance in 

promoting Indonesia's potential film industry growth, 

as well as, the region, BALINALE is associated with 

Asian Film Commissions Network and its 16 member 

countries. Played host to an ASEAN Film Focus during 

the 18th ASEAN Bali Summit, and is appointed 

Consulting Organization for the Asia Pacific Screen 

Awards (Brisbane, Australia) and ASEAN 

International Film Festival & Awards (Kuching, 

Malaysia). 

This year's seventh BALINALE coincides with the 

annual Asia-Pacific Economic Cooperation (APEC) 

Economic Leaders' Meeting in Bali. Many of the 

organization's 21 member economies support strong 

film industries and Indonesia recognizes the 

importance of film as a viable means of exposing a 

destination and the creative individuals and industries 

behind the scenes targeting film as an area of focus 

for future economic growth.  

Established in 2007 by non-profit Bali Taksu 

Indonesia Foundation, founders Christine Hakim, 

Indonesian award winning filmmaker, and Bali Film 

Center director Deborah Gabinetti, believe film can 

inform and educate societies in building stronger 

communities bringing more awareness of global and 

local issues such as economic, social and 

environmental and acting as an effective 

way of connecting and 

communicating.

BALINALE program 

includes; Film Industry 

Forums, Product 

Demonstrations, 

Awards Presentation, 

Children's Charity 

Program and a year-

long series of 

Educational 

Workshops conducted 

by award winning 

filmmakers.

The annual festival has steadily 

built on its number of domestic and 

international audience, attending film 

professionals, educational programs, film screenings 

and participating countries. BALINALE 2012 

presented 34 films from 13 countries. Audience 

Choice Award Winners; Lovely Man (Indonesia), Ochre 

and Ink (Australia), and Luminaris (Argentina). 

BALINALE exposes Indonesia's unique culture, 

diverse locations and talented filmmakers to the 

world. International productions filmed in Indonesia, 

include; Sony Pictures Eat Pray Love (Bali); Universal 

Pictures Savages (Moyo); QED International Alex 

Cross (Bali), Magidson Films' Samsara (Java and 

Bali); Warner Bros. Pictures IMAX Under the Sea 3D 

(Komodo) and Born to be Wild (Kalimantan). 

About BALINALE

Established in 2007, 

BALINALE presents 

fiction, documentary, 

feature and shorts from 

around the world. 

Programming comes from global 

submissions, international film festivals 

and associations.

BALINALE is an important avenue for Indonesian 

filmmakers to present their work to a global audience, 

while inviting foreign filmmakers to screen their films 

and experience Indonesia for possible film projects 

and co-productions. 

Festival Partners receive many benefits in being 

associated with a world-class affair, prominently 

featured at festival events, and recognized as a leader 

in corporate social responsibility. 

Endorsed by Ministries of Industry, Tourism and 

Creative Economy, Education and Culture, Bali 

Governor's Office.
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Contact : +62 (361) 270 908, 
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he recent vintages in Hollywood have been a 

consistent cliché of genres, exhuming the will of Ta hero in success, loss, despair, sympathy and a 

lot of other words, critics use to pave way for a box 

office hit. The movies some way or the other writes its 

success story in the red carpet for an Oscar night. But 

since the late 80's, a differential tone in the movie 

perspective was in the lime light after a short film 

depicting, how a guy's concern for his friend's birthday 

party triggers back on him. The movie was "My best 

friend's birthday" .Though the movie was short and 

didn't leave much of a story rather than an event; it was 

successful in getting people's attention for the script.

The movies which generally have an impact on peoples 

mind by the way of consistent emotional expression of 

any means, is where Quentin Tarantino made a point of 

difference through his movies. He tried depicting the 

reality of America in the late 70's and 80's by portraying 

a series of gangster events, bloodshed and very fetish 

sequence of dialogues and instances that every one of 

the societal being might have thought of and not 

expressed. The movie' Reservoir Dogs' was one such 

depiction which had no particular protagonist. Each 

and every character shares their own importance 

onscreen, with a wide scope for vulnerability and 

uncouth depiction of their personalities, as gangsters, 

swindlers, frauds, prisoners and killers. So there is no 

room for importance to one particular character routine 

as in other Hollywood flicks.  Sheer tormenting nature 

of the characters that played in the movie often had to 

express their sadistic side through very exceptional 

tortures played behind the musical scores from the 60's 

or the 70's, which allured the audience to the very 

intimidating trait of the character's portrayed under 

their normal, humane and comical circumstances.

 Boosted by the resonance of this movie, Quentin 

ventured for a more subtle stuff that portrayed the 

irrational convergence of different scenes into a vaguely 

meaningful but a truly box office wonder of the decade 

"Pulp Fiction". The movie was the first of its kind to 

showcase the explicit use of adrenalin shot on a female 

overdosed on cocaine, right into her chest by a rookie 

with no previous medical knowledge, but rather for the 

first time under a do or die situation. The movie was 

thoroughly an entertainer focused on a cult group who 

worked under a mafia for whom consuming drugs, 

killing their business cons and having meaningless 

conversations , that everyone else want to yak but shuts 

off in their mind, was a remorseless and regular chore. 

That's the strategy Quentin used to lure more people 

into this sort of a cult fiction and procured his profound 

fame in the hearts of a big mass of audience across the 

globe, who appreciated the reality of things in a way that 

it normally occurs.

Three years hence, after the commercial success of the 

first two movies, Quentin backed off a little bit with the 

comic book violence and the mid eighties pop culture 

references. He came out as a director for the adaptation 

of a novel by Elmore Leonard. The movie came out to 

be known as 'Jackie Brown'. Still set in characters 

representing LA low lives and an arms dealer, the movie 

was well received. Even though we had to admit the fact 

that the thriller was around people in the mid forties, 

worried about time running out on their lives, it was 

pretty slick and a little dragging as well.

But Tarantino was never running out of skills which 

were proved again with the stylistic revenge thriller 

series,'Kill Bill Vol I' and 'Kill Bill Vol II'. This time the 

complete focus for Tarantino was on style rather than 

the story, and for the same he ventured himself to mix 

mostly a lot of Asian and Holly wood action styles to 

give a much better visual treat for the audience like 

never before. The lead character played by Uma 

Thurman, pulled out the whole thing in panache that 

‘Quentin'
A real patch for the Hollywood CultA real patch for the Hollywood Cult
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The best of Tarantino's work was released in 2012, 

which bagged him the best screen play award conferred 

by The Academy awards and actor Christopher Waltz 

again won the Academy award, Golden Globe award 

and BAFTA awards as the best supporting actor playing 

Dr. King Schultz in the flick. The movie created a 

rippling effect across the globe with the terminology 

'Django' which was later rephrased to be 'Jango'.  The 

movie was well scripted and acclimatized to an 

environment that was set in 1858, two years prior to the 

civil war. Tarantino expressed an uncanny way of 

revenge against slavery, exhibiting innovative projection 

of romance through enduring pain, torture and despair 

as portrayed in the different instances of the movie. The 

character Django was projected to be this charismatic 

black slave who has endured nothing but agony and 

pain just to be with his wife and keep her safe. In the 

era where blacks were treated as slaves and 

disrespectful creatures that are contemptuous, Django 

manages to be freemen with the help of a bounty hunter, 

agreeing to help him kill his bounties in return for his 

help to get back Django's wife who was sold to a cruel 

plantation owner. Quentin has ensured that different 

milestones of the movie that Django was a character 

that defines a style for himself rather than a black slave. 

Every motion of Django played by Jamie fox, was 

without any inhibitions and was very instinctive 

throughout the movie.

Quentin Tarantino is one among the movie makers in 

the Hollywood boulevard, who stands out for his 

infamous characters marketed through a stream of 

gore, death and violence that tends to capture a very 

sensitive but rippling part of our minds. As an actor, 

producer and screenplay artist Tarantino has exhumed 

the most unlikely stories and characters that has made 

a mark by its stream of reality and a style of their own, 

bringing the conscience of the audience to an ounce 

closer to reality, in terms of terror, violence, suffering 

and pain. This actualization in his works is what writes 

his success story in the red carpet.

kept the 

critics as 

well as 

the 

audience 

begging 

for some 

more of 

that 

action. This way he proved to be not only a success 

factor for movies with a low live screenplay, but also 

someone who can pull out a Hollywood action flick with 

a difference in thought and perspective. This later on 

turned out to be his homage for a lot Hong Kong martial 

arts, rape and revenge genre of movies.

Tarantino's later works where meant for a niche crowd 

of people who did appreciated his innovative way of 

conclusive film making. Like in the Grind house series, 

where the movie was shaped in such a way that the 

audience would feel a purposeful appropriation of 

sloppy film making, when they come to check out the 

editing part. Even though the movie time span is in the 

present, but both the 'Death proof' and 'planet terror' 

were edited in such a way that the movies represented 

the late 70's and 80's. The series showcased a lot of 

violence, vigorous car chasing sequences, and a lot of 

chicks with some awesome adrenaline for action 

adventure and sex drive, tied to their whips. Even 

though there were a lot of cheesy and disgusting 

remarks pulled out about the series the movies were a 

convincing flick and pure exhilaration for Tarantino 

fans who were expecting some out of the planet terror 

and pleasure.

In the year 2009, Tarantino released his box office 

supper hit flick, both in US and worldwide,           

'Inglorious Basterds'. It turned out to be his highest 

grossing movie for the decade. The character, 'SS-

Standartenführer Hans Landa AKA Jew Hunter' played 

by Christopher Watlz, was well 

recognized for his flamboyant 

performance, portraying a very 

shrewd, cunning and ruthless 

Jew hunter in Nazi occupied 

France. He received the best 

supporting actor award conferred 

by Academy Awards, Golden 

Globe Awards, BAFTA awards 

and Screen Actor Guild Award. 

However the movie had the 

Tarantino's share of gore, blood 

and violence to an extent to 

which, it was entertainment for 

his niche audience.
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Directed by: Saimi Rami

Script:  Mitchell Kapner, David Lindsay-Abaire

Cast:  James Franco, Mila Kunis, Michelle 

Williams, Rachel Weisz, Zach Braff, Billy Cobb, 

Joey King

Plot:  Oscar Diggs (James Franco), a small-time circus 

magician with flexible ethics, is whisked to an 

alternate reality-the  Land of Oz where he meets three 

witches, Theodora (Mila Kunis), Evanora (Rachel 

Weisz), and Glinda (Michelle Williams), who are not 

convinced he is the great wizard everyone's been 

expecting. Reluctantly drawn into the epic problems 

facing the Land of Oz and its inhabitants, Oscar must 

find out who is good and who is evil before it is too 

late. Putting his magical arts to use through illusion, 

ingenuity-and even a bit of wizardry-Oscar transforms 

himself not only into the great and powerful Wizard of 

Oz but into a better man as well.  

Bottomline: Entertaining but doesn't achieve 

greatness.

Review: " I don't want to be a good man..I want to be a 

great one..!" says Oz during the movie.  Unfortunately 

for the movie, it doesn't rise above the passable family 

entertainment it is and fails to make a distinct 

impression unlike Tim Burton's imaginings of Alice in 

Wonderland. It has dazzling visuals- emphasized by 

the black and white beginning in Kansas where the 

prophesized hero to be is a magician working in a 

circus where he has made more enemies than friends.  

The black and white segues memorably into a 

saturation of colors as the hero enters the enchanted 

land.

Director of the Spider Man trilogy, Saimi Rami has 

admittedly a difficult task. He has to make a prequel 

of a movie that is embedded in consciousness of all 

ages-The Wizard of Oz. He has, however, succeeded in 

making a movie with a brilliant visual palette, special 

effects and effectively used 3D technology- it is the 

predictable, lackluster script that lets him down.  The 

origin story of Oz and of how two wicked witches 

came to be, is flimsy and simplistic. The actors, 

however, did a fine job-especially the leading man who 

often has to act against imaginary characters. James 

Franco embodies the smug charlatan, a womanizing 

con man with a weakness for pretty faces. Michelle 

Williams is a picture of goodness and wisdom as 

Glinda the Good Witch, and Rachel Weisz who plays 

Evanora is appropriately deceitful and nasty, even if 

her character seems a bit one note. Mila Kunis has a 

good character arc- of a naïve, gullible young girl, 

Theodora who falls in love with Oz and gets 

subsequently hurt by his insouciance. She portrays it 

all admirably- yet there is sharpness in the actress's 

face that you can't quite believe that she is as naïve as 

she is written. Zach Braff (of 'Scrubs' fame) has a 

charming turn as the voice of Finley, the flying 

monkey, as does 13 year old Joey King as the 

anthropomorphic china doll.  

The movie runs for about 2 hours- the pace of the 

movie picks up in the second half after the leisurely 

paced first half. The nature of prequels is such that 

the end is already pre-determined. It should link to 

the material we know. While that can take away the 

mystery of which wicked witch whose wand Oz has to 

destroy, the movie is an entertainment in its own 

right.

Oz 
the Great and the Powerful

‘CELLULOID’
recreates the history of INDIAN cinema

t is an undeniable fact that the absolute existence of art is in 

the magnanimity of life. Cinema, the most vibrant and Ipopular form of art which mankind ever devised is not an 

exception for this. When a piece of art, which finds its sheer 

identity and existence in life, silently blow up to the influential 

realm of our rational perception, the paradigm of art 

appreciation itself will go through a refining metamorphosis 

which results in the progress of scope for liberal communication 

of free thoughts. 'Celluloid', the latest work of the Indian film 

director Kamal, is becoming such a delightful experience, as it 

depletes the distance between art and life by portraying life as 

'what it is' in screen.

'Celluloid' is a biopic on the life of legendary Indian filmmaker 

J. C. Daniel, regarded as the father of Malayalam cinema. 

Daniel directed, produced, shot and acted in Vigathakumaran 

(1928), the first film in Malayalam. Celluloid chronicles the 

hurdles that Daniel had to face while making the film, 

especially the ire of the orthodoxy when he cast actor P.K. Rosy 

as his heroine. Daniel's contribution to Malayalam cinema was, 

however, largely ignored during his lifetime. The legend died in 

1975, as a broken man. It was only later, in 1992, that the 

Government of Kerala, India instituted the J. C. Daniel Award to 

honour lifetime achievements in Malayalam cinema. 

The movie begins in the 1920s when J C Daniel sets out to 

produce the first motion picture in Malayalam. He tours around 

film studios garnering knowledge on cinema and comes back 

home where he would invest his everything for this film. What 

awaits him is a bitter turn of fate when his film is doomed and 

his heroine is banished from her village and the film gets locked 

up in box forever just because a lower class woman played the 

role of an upper class woman in screen. 

The honest effort to keep a very special and strong narrative 

structure is the key factor which sustains the movie engaging 

from beginning to end. Apart from telling the life story of a 

neglected film maker, 'Celluloid' deliberately makes some brave 

attempts to project the social scenario of that particular period 

of time where cast discrimination was at its peak. Though the 

major focus of the film is into the life of JC Daniel, it also gives 

an insight of the life PK Rosy the first heroin in the history of 

Malayalam cinema. PK Rosy inadvertently led a cultural 

revolution in the state by her decision to give the cinematic 

medium a try. Chased off her roots for having committed the 

unthinkable offence, Rosie scampered away into the darkness of 

a night, never to resurface again. Her sudden vanishing into the 

shadows is dreadful, in that unlike Daniel, she was never seen 

or heard of again.

The charm and credibility of period films comes from its 

cinematography and art. Celluloid is a perfect example for how 

well we can transcend the limitations of time by creating an 

overall feel and environment through art as well as well toned 

cinematography. Remarkably brilliant performance from the 

cast is another quality of this film. 

Its irrefutable that 'Celluloid' will be an ever cherishable movie 

in the history of Malayalm cinema as it is the first initiative to 

record the history of Malayalam cinema in Celluloid. 
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Directed by: Saimi Rami

Script:  Mitchell Kapner, David Lindsay-Abaire
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facing the Land of Oz and its inhabitants, Oscar must 

find out who is good and who is evil before it is too 

late. Putting his magical arts to use through illusion, 

ingenuity-and even a bit of wizardry-Oscar transforms 
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Oz 
the Great and the Powerful

‘CELLULOID’
recreates the history of INDIAN cinema
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There were of course a couple of prominent players to 

orchestrate the earlier days of French cinema. A lion 

share of the films produced during those days was 

from the Lumiers. But unfortunately Lumiers failed to 

identify the possibilities of experimenting with cinema 

for artistic expression. Just like a gypsy exploits the 

curiosity of a crowd with a Kaleidoscope for money, 

Lumiers just exploited the curiosity of mass by 

ticketed premier of motion pictures.  

But the contemporary of Lumier, George Melies was 

an exception. Melies invented many of the techniques 

of cinematic grammar and among his fantastic surreal 

short subjects is the first science fiction film 'A trip to 

the moon'. Cinema was too young that time, Melies's 

experiments failed to find grip. Melies ended up as a 

bankrupt and starved to death. In a way Melies was 

subjected to a kind of 'marginalisation' by the 

prominent players in the commercial industry like 

Lumiers. It was the first of its kind in the history of 

cinema and later it 

turned to be a serious 

threat to the film 

industry by paving way 

to the division of 

mainstream cinema 

into two; art cinema 

and commercial 

cinema. But fortunately 

French cinema as an 

emerging form of art 

had the potential to 

survive all the hurdles; 

it even survived the 

dark times of two 

world wars and the 

major economic depressions followed by the world 

wars. 

The economic depression after the First World War 

seriously affected French film industry. Film 

production decreased as it did in most other 

European countries. It was at this stage, American 

films made entry to the European film market. 

American films could be sold more cheaply than 

European productions since the studios already had 

recouped their costs in the home market. European 

film industry failed to resist the invasion of 

Hollywood, and that made the dawn of Hollywood 

dominance in European cinema and World cinema as 

well. But French film industry was an exception. 

Though French cinema also had tolerated Hollywood 

influence to a certain extent, by setting import 

barriers it could avoid complete surrender to the 

Hollywood productions. France installed an import 

quota of 1:7, meaning for every seven foreign films 

imported to France, one French film was to be 

produced and shown in French cinemas. 

The period between First World War and Second 

World War can be considered as the golden era of 

French cinema as it was during this period that 

different film movements which redefined the 

demeanor of world cinema have flourished in French 

cinema. Jacques Feyder became the founder of poetic 

realism in French cinema. He also dominated French 

Impressionist cinema along with Abel Gance, 

Germaine Dulac and Jean Epstein. In 1935 renowned 

playwright and actor Sacha Guitry directed his first 

film and went on to make more than thirty films that 

were precursors to the New Wave era. It was during 

this period that Jean Renoir directed 'The Rules of the 

Game' which several critics cite as one of the greatest 

films of all time. 

The NAZI occupation during Second 

World War was a major threat to French 

cinema. Making of films was extremely 

difficult during this time due to the 

unnecessary interventions of NAZI. The 

post second world war period in the 

history of French cinema is dynamic. This 

era contributed the 

ever venerated 

filmmakers like Jean 

luc Godard, Francois 

Trauffaut, Jacques 

Rivette, and Eric 

Rohmer to world 

cinema. The films 

The French 
Connection

he magnificence of wonder as an essence of 

sensation is the foundation of all philosophy, 

progress, inquiry, and anything and T
everything which is in tune with the fantastic 

momentum of enlightment related to human life.  

Cinema, the most eminent and cherished form of 

artistic expression of all time has materialized in light 

and shade as an eternal source of wonder in France, 

the land where people breath nothing but art, the land 

where people 

worship the 

mystic 

influence of 

art, the land 

where people 

celebrates 

the charm of art at every nuances of their life.

French cinema enjoys a special significance and 

prevalence in the wide domain of world cinema 

characterized with an impressive uniqueness. The 

legacy of being the birth place of cinema and the 

proud carriers of a century old cinematic culture 

which never ever treated cinema as a commercial 

product is what makes French cinema one of the most 

respected names in the diverse realm of World 

cinema. 

The birth of cinema was in 1895. The public 

screening featuring ten short films held at Salon 

Indien du Grand Café, Paris, by Lumier brothers is 

considered as the official birth of cinema. 'Workers 

leaving Lumier factory', 'Arrival of train at the station' 

etc were the most popular films from that premiere. 
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made by these film makers later came to 

be known as French New Wave films. 

'Breathless'(Godard), 'Paris Belongs to 

Us'(Rivette), 'The 400 Blows'(Traffaut) 

were the major New Wave films. 

'Cahiers du Cinema', the magazine founded by Andre 

Bazine during this these years is considered as one of 

the greatest contributions made by French cinema to 

World cinema. Film lo0vers and critics discussed 

films and how it worked; modern film theory was 

born there.

Many contemporaries of Godard and Truffaut 

achieved international critical acclaim with styles of 

their own such as the minimalistic films of Robert 

Bresson and Jean Pierre Melville, the Hitchcockian 

like thrillers of Henri Georges Clozzot and other new 

wave films by Agnes Varda and Alain Resnais. The 

movements while an inspiration on the future new 

Hollywood directors slowly faded by the end of the 

1960's. 

During this period French commercial films also 

made a name for itself. Immensely popular French 

comedies with 'Loui de Funes' topped the French box 

office.  A large number of serious, 'nourish heist' 

dramas as well as playful caper comedies ruled the 

stage there after; for more than three decades French 

cinema was in a state of inertia; completely under the 

dizzying influence of Hollywood. French cinema 

remained in a stagnant state for several years. It was 

indeed a shameful period in the history of French 

Cinema, that there were hardly a few attempt to retain 

the identity of them. 

But still film enthusiasts from all over the world put 

faith in French cinema; they patiently waited for its 

rise. 1990's saw the rebirth of absolute French cinema 

through the experiments of film makers like Jean Paul 

Rappeneau, Luc Besson, and Jean Pierre Jeunet. 

'Nikita' (Luc Besson), 'The city of lost children' (Jean 

Pierre Jeanet) were the films from that period which 

featured a distinctly fantastic style. 'The English 

Patient' and 'The fifth element' ( Luc Besson) became a 

cult favorite of that time.   

French cinema could keep a promising momentum of 

excellence all through the last decade. Films like 'The 

class', 'Exils', 'Look at Me', 'The Piano Teacher', 

'Antichrist', 'Perfume', 'Taken', 'Mirrors', 

'Untouchables', 'The Artist'..Etc brought French 

cinema international glory and recognition. 

Contemporary French cinema has formulated a style 

of film making in which commercial cinema co-exists 

with artistic radicalism which results in a fascinating 

pop art hybridity, where the features of intellectual 

and mass cinemas are interrelated. The future 

belongs to those who believe in the beauty of their 

dreams. The future of world cinema need not be the 

future of French cinema, but it's sure that the future of 

French cinema will definitely be a defining director for 

the future of world cinema. So let's dream for good 

cinema.

Arrival of a Train The Artist

Perfume The City of Lost Children 

Spotlight
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ith the advent of groundbreaking concepts like 3D 
and digital technology, the entertainment industry Wis going through a technology revolution, opening 

up a floodgate of investment opportunities. NRIPA, the 
association of NRI film producers, enjoys a lead role in 
channelizing these investments with the expertise that the 
association has in the industry. NRIPA has the potential, 
know-how and expertise to guide you invest without hassles 
in a growing industry. 

NRIPA( Non Resident Indian producers Association) is an 
association formed by a group of potential Non Resident 
Indians (NRIs) with experience or passion in film production 
having an operational base at Cochin, Kerala, India . 

NRIPA has emerged as the most distinguished 
conglomeration of creative minds and investors in global 

entertainment conclaves, where stalwarts join hands with 
beginners to meet new challenges and to tap new 
opportunities.

NRIPA shapes out to be one of the most vibrant platforms 
that could design the future of global entertainment 
industry. We believe that the key to leadership is vision. 

The organisation

NRIPA is an independent non profit organisation established 
in 2012 with its head office at Cochin, India and the globally 

FLAG BEARERS OF 
A NEW CINEMA CULTURE

For enquiries call: +91 484 4066666  email: info@nripa.biz   www.nripa.biz 

NRI   A 
N R I P Aon esident ndian Film roducers ssociation

A N E W F I L M C U LT U R E

Sohan Roy

accomplished Oscar listed filmmaker Mr.Sohan Roy as its 
president.

Message 

‘'As an NRI film producer, director I had to tide over many 
a challenge during the release of my first Hollywood 
venture DAM999. The necessity for a forum for 
networking and sharing was felt, which culminated 
eventually in the formation of NRIPA. I am confident that 
the organisation can bring about qualitative changes in 
the environment related to film production and 
associated activities. After DAM999, procuring Oscar 
Glory for 3 films this year has been a proud moment and it 
gives me an assurance and over that a never ending 
confidence that we can definitely ensure this global 
recognition for all my fellow film makers.''

We are proud of our facilities:
· Oscar Consultancy
· Visual Media Facilities
· Preview Facilities at the 7.1 

Surround Theatre
· Advanced Editing  Techniques
· Film Color Correction
· DVD Authoring
· Blue Ray Conversion
· Post Production Activities
· Exposure at Global Events
· Media Tie Ups
· Exposure at Global Film Festivals
· Branding & Promotions
· Website Promotions
· 3D Technology 
· Technically Skilled Workforce
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· Technically Skilled Workforce



ll Lights Film Services, is a 

leading consultancy which Ahelps you to 'Go GLOBAL'. 

ALFS provide your 

movie/documentary the deserved 

exposure at various film festivals 

across the globe with a surety that 

your movie wouldn't go un-noticed at 

any of the film circuits, be it big or 

small.

All Lights Film Services also does 

rigorous campaigns to help you get to 

into the very prestigious 'Oscar Race' 

- A highest honor awarded for 

excellence in cinema. Last year ALFS 

gave their full support to various 

movies out of which 3 Indian movie 

projects (Saint Dracula, Hou De 

Jarasa Ushir and Color of Sky) made 

it to the Oscar qualifying race of 

2013. These movies were among the 

list 282 international projects 

shortlisted by the academy. 

All Lights Film Services offer special 

services to the creative and talented 

film makers who want to make it big 

in the world film industry.

Core Services Include:

— Identifying Film Festivals and 

Award Circuits (Major and 

Minor)

— Form Submissions

— L A qualifying run / London 

Qualifying Run 

— Theater screening and 

coordination

— Advertisement campaigns

— Press publicity campaigns

— Complete support to meet  Oscar 

eligibility criteria

— Newsletter and SMS campaigns

This and much more…

Besides Oscars, ALFS also take up 

consultancy services for Golden 

Globe Awards, Screen Writers 

Awards, and International Music 

Awards so on and so forth. All Lights 

Film Services would provide you the 

maximum reach and the deserved 

exposure which would help you sell 

your film in the desired film circuits. 

If you have an interesting project and 

you believe it can cater the intellect of 

global audience ALFS would help you 

make your Hollywood dreams come 

true.

So what are you waiting for, join us 

and get ready as international laurels 

call upon.   

Creating a Niche for India…

Chayilyam 
Chayilyam tells the story of the struggle of 
a woman to regain the boon of femininity. 
Director: Manoj Kana

Langar
The film is based on the writings of 
renowned social reformist, Anil Awchat. 
The film highlights the exploitation, 
sorrow and traditions that prevail in the 
Waghya Murli community.
Directed: Sandeep Navre, Sunil Phadtare

Ozhimuri 
Ozhimury is the story of a family torn by 
force of circumstances and the times they 
lived in. It is a story with many 
protagonists each person having an own 
side to the story. 
Director: Madhupal

Celluloid
Director: Kamal
Celluloid tells the story of a man who is 
passionate about cinema and he sells 
everything to make his dream a reality. 

Color of Sky
A 60-year-old man lives on a pristine, 
isolated island. The film is the 'colour' of 
life, of the wind, of the sea and nature.
Director: Dr.Biju

Touring Talkies
The movie is based on the concept of 
roaming cinema which was one of the 
oldest traditions in the bygone era of 
Indian cinema where the movies were 
showcased in tents for the local folks also 
know as touring talkies.
Director: Gajendra Ahire

Attakkadha 
Attakkadha portrays the conflict between 
an artist and the society. 
Director: Kannan Perumudiyoor

Na Bangara Talli
Provocative, shocking and surprisingly 
tender amidst an explosion of unbridled 
emotions, Na Bangara Talli explores the 
consequences of sex trafficking, testing 
the vulnerability of trust in human 
relations. 
Director: Rajesh Touchriver

Hou De Jarasa Ushir
Hou De Jarasa Ushir is the story of three 
people working in a software company, 
fighting a lonely battle trying to balance 
work and life.
Director: Wasim, Tahir Maner

All Lights Film Services paving way for International Film Festivals

email: contact@alfilmservices.com 
call: +91 9539000509

www.alfilmservices.comF I L M S E R V I C E S
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For enquiries:

Spotlight



For sales contact: email: info@biztvnetworks.com



BIZTV NETWORK PRESENTS ’SAINT DRACULA 3D’ WRITTEN AND DIRECTED BY RUPESH PAUL PROJECT DESIGNER SOHAN ROY 

PRODUCER ABHINI SOHAN CO-PRODUCER PRABHIRAJ CINEMATOGRAPHER FRANCOIS COPPEY STEREOGRAPHER JULIAN CRIVELI, JEEMON PULLELY 

LINE PRODUCER CHRIS MARTIN  POST-PRODUCTION DIRECTOR JOHNSON IRINGOLE EDITOR AJAY DEVALOKA  COLORIST BIJIN KRISHNA  
LOCATION MANAGER DAVID CHAMBERS MUSIC SREEVALSAN J. MENON LYRICS SHERINE CATHERINE PRODUCTION DESIGNER TOBY RICHES COSTUME DESIGNER NICHOLA PARLE 

MAKEUP ARTIST LUCY GOULDING SOUND RECORDISTS ALAN WATSON, MIKE MORAN SOUND DESIGN & MIXING VINOD P SIVARAM STILLS JOHN GUY DESIGNS ANTONY GEORGE

FOR SALES sms/call
email

: +919539000541
: info@biztvnetworks.com




